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| NT. BEDROOM - EVEN NG ( MOMENTS BEFCRE DUSK)

There is a standing fan in the corner of the room It's off.
A man, KAFFA (29), wears casual oversized cl othes, just woke
up fromhis sleep, |looking at the fan. H's open nouth is

m ssi ng one tooth.

He scans the roomfor a while, stands up and wal ks out the
room He |eaves the door open.

I NT. HOUSE - EVEN NG - CONTI NUCUS

Kaffa rubs his eyes and face, and | ooks surprised when he
| ooks at an open door of a roomahead in the left.

KAFFA
Di s?

Silence. He wal ks closer to the room

KAFFA
Adi sti ?

He | ooks into the room It |ooks pretty nessy. Nobody is
t here.

He passes by the roomto the main area; the living room

KAFFA
Adi sti ?7?

There is nobody too there. The roomfeels enpty even though
there are sone sofas, tables, and kitchen on the right.

He checks the house and the back garden, and knocks at the
toil et door. He goes back to his room Wile walking to his
room he glances again to the nmessy roomon the right.

| NT. ANOTHER BEDROOM - EVENI NG - CONTI NUOUS
Kaffa wal ks slowy inside while scanning the nessy room
| NT. BEDROOM - EVENI NG - CONTI NUOUS

Kaffa | eaves the room and goes right to enter his bedroom
He takes his ol d phone.

The curtain noves by the wind fromoutside the wi ndow. He
cl oses the w ndow and draws the curtain.

I NT. HOUSE - EVEN NG - CONTI NUCUS

Kaffa goes to the kitchen. He tries to wash his hands and
face in the sink using the tap water, but no water cones
out .

He wal ks to the fridge and opens it. There is barely
anything there. Only a few mlk cartons, juice boxes, and a
few processed foods and fast foods ready to be heated or
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cooked for a short tine, and also very few cucunbers and
t omat oes and one appl e.

He takes the apple fromthe fridge. Wien he is about to
close the fridge door, he places his right palmin the
m ddl e of the fridge to check the tenperature.

Looki ng confused, he puts his head and hand closer to the
fridge, then pulls out the fridge plug fromthe socket on
wal | and puts it back.

He | ooks at the fridge again, frowns and then closes the
door .

He tries to wash the fruit in the sink but forgets that no
wat er cones out. He peels the apple. He leans to the kitchen
tabl e and eats the apple.

He wal ks to the TV and tries to turn it on. It does not turn
on. He clicks the renpte several tines. The TV is still not
turned on.

He wal ks over to the behind of the TV and sees the plug is
attached to the socket on the wall.

He tries to turn the lanps in the house on and off,
switching the button on the wall but the | anps are not
t urned on.

He shakes his head and throws the TV renpte to the sofa. He
throws hinself to the sofa and lies there facing the ceiling
and lost in his thoughts.

After a while, he stands up and | ooks at the enpty
surroundi ng. He | ooks at his ol d-1ooking phone. He stands by
t he wi ndow | ooki ng out si de.

On his phone screen, there is no signal seen. No signal bar.

KAFFA
VWhat ?!

He tries to tap his screen again and again and finally
throws the phone to the sofa and it ends up bounci ng and
falling to the floor. He just | ooks at it unconcerned.

He | ooks through the window, to the street. There is nobody
or vehicle seen. The day | ooks reddish yell ow, sone nonents
bef ore dark.

| NT. HOUSE - EVEN NG - LATER

Kaffa is back with the same t-shirt but his pants are
changed to a | ong khaki pants. He goes to the sofa in front
of the TV, looks at his left, right, and around.

He goes back to his room then goes back to the living room
He takes his phone on the floor and goes outsi de.



EXT. STREET - EVEN NG

Kaffa is focused back to his phone. On the screen of the
phone, there is still no signal bar.

He | ooks right and | eft and frowns when | ooking at the
street so enpty and silent. There is not even an animal. He
deci des to keep wal ki ng and checking at his phone once in a
whi | e.

After a while, he stops, he | ooks at a house, approaches the
front door, hesitates for a while, before knocking the door
three tines.

No answer .

He knocks again. No answer.

When he tries again, harder, the door sw ngs inside slowy.
He | ooks at the inside of the house for a while, exploring
with his eyes. But there is nobody seen.

KAFFA
Hel | o!

He waits for a while but no reply.
He decides to close the door and goes back to the street.

He | ooks at the sky that |ooks a bit dark, red and yell ow
No birds. The sky | ooks wonderful .

He checks back his phone, clicks his tongue and conti nues
wal ki ng. He | ooks at his surrounding. He | ooks at the
di stance where nothing can be seen. It is an enpty street.

He keeps wal ki ng and wondering, passing by sone trees and
bui | di ngs around hi m

Some noments |ater, he arrives in front of a bus stop but he
keeps | ooking for sonething. He | ooks puzzled, goes back and
forth, uncertain.

He goes farther to an intersection but does not see
anything. He starts |ooking worried. He decides to return to
the bus stop and sits there, waiting for a bus to show up.

EXT. BUS STOP - EVEN NG - LATER

Kaffa is still at the bus stop. He | ooks nore frightened and
bows to see if a bus is comng fromthe distance.

Not hi ng.

He | ooks at his phone. He opens his nessages |ist al nost
unconsciously, closes it, and opens it back.

There are several nanes on it, and he starts del eting many
of the messages below it and after long, it shows Adisti's



nmessage. He taps his way to the hone screen.

KAFFA
(tappi ng the screen
violently)

Come on, cone on
He stands up, |ooks afraid and worried. His breathing is
ragged. He wal ks quickly to the right. Not long after that,
he runs.
EXT. IN FRONT OF A MALL - EVEN NG

Kaffa is panting but tries to keep his body straight. Ahead
of himis a mall conpl ex.

Enpty, silent, nobody is seen.
KAFFA
(rmoans)
Haaa.. Haaa. .

He approaches the security post and decides to call.

KAFFA
(trenbling voice)
Excuse ne!
He | ooks at the enpty room He | ooks behind the post.
Not hi ng. He then suddenly | ooks pani cked, dizzy and al nost
falls to the ground.

He opens the glass w ndow and pulls out the tel ephone,
presses sonme buttons while putting the tel ephone on his
right ear.

KAFFA
Shi t!

He puts down the tel ephone.

KAFFA
(shout s)
Excuse ne!

Kaffa | ooks at the street |anps that are not on. He | ooks at
t he power cabl es above, dark-1ooking mall, the buil dings
around and the sky.

He starts to noan again, but he inmmediately runs to the
street.

EXT. TRAI N STATI ON AREA - EVEN NG

The station is |like a dead carnival that nobody uses in a
long tine. It is dark inside.

Kaffa stares at it blankly. He |looks lost in his thoughts.
Suddenly, there is a sense of fear in his face and he cries



softly.

KAFFA
(desperate)
Excuse ne! Anybody! Pl ease!

Nobody responds.

He takes a nearby stick on the ground that fell froma tree
nearby. He bangs the stick on a steel gate, five tines,
creating sonme | oud noi ses.

After a while, he throws the stick away as hard as he can.

After that, nothing can be heard. Just silence and a dark
station.

EXT. STREET - EVEN NG

Kaffa wal ks slowy, |ooks |inp, but he still keeps | ooking
back, right, left and the buildings around.

After some time wal king, he | ooks at an anci ent -1 ooki ng
bui | di ng made out of wood on the right side in the distance.
He keeps wal king forward until he sees it clearly.

He stares at the building, slightly in awe. The building
| ooks cl ean, neat and becones nore beautiful with the
reddi sh yellow light fromthe sky that falls to its walls.

He approaches the building and circles it around to see if
there is at |east soneone in this huge building. He peeks at
a gap near one of the w ndows | ooking inside. The furnitures
are arranged beautifully but there is no sound and no one

i nsi de.

KAFFA
Hel | 0?7

He waits.
Not hi ng. Then, he wal ks away from the buil di ng.

Kaffa notices an interesting-1looking small (al nost
medi um si zed) slightly dented bicycle in sone parts. He
approaches it closer and touches sone parts of it. The
saddl e is broken. He pushes hard the saddle up, right and

| eft. He checks the wheels and the tires, tries to turn the
handl e | eft and right.

Then, he takes it fromthe junkyard in front of the
building, and tries to ride the bicycle. He rides it in
standi ng position.

EXT. FOOTBALL FI ELD - EVEN NG ( FLASHBACK)

Kaffa, when he was a little kid, learns to ride a snall
bi cycle with ARCHEL, his ol der brother, beside him



ARCHEL
You need to push it nore so it has
enough speed.

Kaffa grips the handl ebar and puts the right foot on the
crank.

He rides it fast but falls to the left.

ARCHEL
Don't panic. It's a grass field.
It'Il be better if you' re fast so
it'll be steady. It'Il fall to the

side if you don't have enough
speed. Nothing will keep its

bal ance if it's too slow | prom se
you. Try it faster. Cone on!

Kaf fa si ghs and pushes the cranks hard. Archel even helps to
push the bicycle.

The bicycle goes fast and bal anced for a while. After enough
di stance, Kaffa falls again.

ARCHEL
Yes! Yes! Like that! Don't grip on
t he brake too hard and sudden when
you wanna st op.

KAFFA
| think I get it a bit now

ARCHEL
easy, really. If you can do
, you can handl e a not or bi ke

KAFFA
Ckay, once nore.

Archel pushes Kaffa's bicycle again. Kaffa goes a | ot
farther now, but when he wants to brake, he is panicked and
falls to the left.

ARCHEL
Let's go! You did it!

KAFFA
Let's sit for a while.

ARCHEL
No, let's go until you can calnmy
stop the bike and can turn
snoot hl y.

Archel pulls Kaffa's body off the ground.

Kaffa pats the dirt off his body and clothes. He tries to
ride the bike again.



ARCHEL
| won't push you this tine. Go fast
and don't panic.

KAFFA
kay.

Kaffa tries again.

ARCHEL
Push hard with your right foot.

Kaffa follows Archel's instruction and noves the bike
slowy.

ARCHEL
Push it nore. More! Mbrel

Kaffa pushes it harder and goes faster.

ARCHEL
Not too fast! Gip the brake
sl ow y!

KAFFA
What ?!

ARCHEL

The brake! Sl ow y!

Kaffa grips the brake a bit hard, so the bicycle stops too
early and very sudden.

Kaffa falls again, harder and throwm a bit far this tine.
Archel runs to Kaffa.

ARCHEL
Are you okay?

KAFFA
You know t he answer.

Archel picks up Kaffa slowy off the ground.

ARCHEL
Can you go again?

KAFFA
Let's sit for a while.

ARCHEL
Ckay then. Let nme see your | egs.

Archel checks sone bruises and small wounds on Kaffa's hands
and | egs.

ARCHEL
Let's wash t hem over there.
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Archel picks Kaffa up and they go to wash the wounds near by.
I NT. THRI FT MARKET - AFTERNOON ( FLASHBACK)

Kaffa, now a teenager, carries a paper bag in his right
hand.

He | ooks left and right with enthusiastic gaze at the
stores.

He is acconpani ed by Archel who follows behind and | ooks to
his right but not as enthusiastic as Kaffa. But he stil
| ooks enjoying his tinme.

ARCHEL
How about this?

KAFFA
Thi s?

Archel shows a yellow sweater to Kaffa

KAFFA
Too bright. 1'Il look like
SpongeBob.

The store owner | ooks at them They | eave the store w thout
| ooki ng back.

The surrounding is so noisy with the buyers and the sellers.

They keep wal ki ng while | ooking at the stores around and
wal ki ng between a | ot of people in the market.

On their way, sonetinmes Kaffa notices sonething, touches the
cl othes and | ooks for any defect, yet he keeps |eaving the
stores and keeps wal ki ng.

Archel visits a store only once when he notices a navy | ong
sl eeves T-shirt. But after scanning for a short tinme, he
| eaves it.

Kaffa notices sonething in a store.

KAFFA
Wait. Let's check this.

Kaf fa scans sone deni mpants and has the difficulty to
choose one. He marks three deni mpants, which are beige,
olive green and navy.

ARCHEL
Just the navy one. The only one
worth your noney.

The store keeper approaches them



KAFFA
Do you have this green pants in
ot her size?

STORE KEEPER
Only what you can find in that
rack.

KAFFA
(to Archel)
one is great. And | don't have
col or yet.

ARCHEL
It's too skinny. The navy is the
only one you should choose.

KAFFA
Ah, it's boring. | have two pants
i ke that already.

ARCHEL
Look, it's definitely not your

si ze.

Kaffa places the pants in front of his legs to see if the
pants would fit him

ARCHEL
See? It's too tight. You won't even
wear it.

STORE KEEPER
It really fits you. It has the
perfect size and |length with your
| egs. See? The length is right
above your ankl e.

KAFFA
Yeah, it's not baggy and fits ny
l egs well.

ARCHEL
No, your legs won't fit. It's too
tight.

STORE KEEPER
It fits you. And it's stretchy so
it won't feel tight and stiff. You
have the space here and here.

KAFFA
Ri ght .

Kaffa turns the pants around and checks it well to see any
def ect.

KAFFA
['I] take it.
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Archel's face does not show a satisfied expression but he
just stands there in silence, watching the pants being
fol ded and put into Kaffa's bag.

Then, they | eave the store.

ARCHEL
(to Kaffa's ear)
It won't fit.

| NT. EATERY - AFTERNOON ( FLASHBACK)

Kaffa, still |ooks much younger but clearly ol der than
before, sits across Archel.

ARCHEL
| know. But you shoul dn't have done
this. You took it too extrene.

KAFFA
If you're in nmy shoes, you'll do
the sane. O even worse.

ARCHEL
| won't even think about it, let
al one actually doing it.

KAFFA
What did they say?

ARCHEL
How should | say this? | don't
wanna lie, but if | say it as it

is, you'll be nad.
KAFFA
It's ny choice. |I'Il react based on

what you tell ne.

ARCHEL
Then | don't wanna tell you.

KAFFA
Fine, you're the one who needs
sonet hi ng here.

ARCHEL
Come on. Do it for ne.

KAFFA
If | do it for you, then | do it
for them

ARCHEL

You m ssed your school for al nost
two weeks. What are you doi ng? You
wanna drop out of school ?



11.

KAFFA
What else can | do? | don't wanna
do this. If only |I have the option
to do this after | graduate, but
t hey pushed me when I'min ny
second year! \Wat options do |

have?

ARCHEL
Let's go back, finish your school
and we'll face it together after
t hat .

KAFFA

If only it's that easy but
sonetinmes | think you're siding
nore with themthan with ne.

ARCHEL
I|"mnot siding with them Kaffa. |
want you to live your life as best
as you can too.

KAFFA
How could | live ny life as best as
possible if | live the life that |
don't even want?

ARCHEL
Come on, | promse |I'll do better
for you from now on.

KAFFA
Let's just eat. | don't even wanna

tal k about it.
They eat in silence.

KAFFA
If only they treat ne even for just
ten percent from how they treat
you, ny life would be so much
better.

Archel tilts his head slightly to listen, but he does not
say anyt hi ng.

| NT. KAFFA' S PARENTS' HOUSE - AFTERNOON ( FLASHBACK)

Kaffa, wearing high school uniform wth blank expression,
cl oses the front door behind and wal ks straight to his room

| NT. KAFFA'S PARENTS HOUSE BEDROOM - AFTERNOON - CONTI NUOUS
( FLASHBACK)

Kaffa sits on his bed.

Archel, lies on his bed, turns his head a bit to | ook at
Kaf f a.
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ARCHEL
Hey.
KAFFA
(w t hout | ooking back at
Ar chel)
Hey.

Archel throws a small pillow at Kaffa's direction but easily
caught by Kaffa w thout turning his head and body.

ARCHEL
Amazi ng. Wthout | ooking back.
KAFFA
It's a routine. You'll throw a
pillow at nme after |I'm back from
school .
ARCHEL

You know nme so wel | .

Kaffa throws back the pillow with his eyes still facing
front. Archel keeps |ooking at silent Kaffa.

ARCHEL
What happened?

KAFFA
| don't know.

ARCHEL
You don't know sonething that nakes
you daydr eam ng?

KAFFA
You renenber that |aw conpetition |
was in |ast nonth?

ARCHEL
VWhat about it?

Kaffa turns back and pulls out sonething fromhis bag. From
a folder, he pulls out two hard papers and throws themto
Ar chel .

Archel sits up and reads the papers.

ARCHEL
For real ? You got the 1st place?
Vowl

Archel reads the other paper belowit.
ARCHEL

You got noney prize too! This is
amazi ng!
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KAFFA
Well, 1've got to split it with
Sandra but yeah.

Archel enthusiastically stands up and wal ks to Kaffa.

ARCHEL
Were's the trophy?

Kaffa pulls out his trophy fromhis bag. Archel grabs the
trophy off Kaffa's hands and stornms out the roomalso with
t he papers.

KAFFA

What the hell are you doi ng?!
ARCHEL

Mom
KAFFA

Unreliabl e fool

Kaf fa stands up and wal ks to the door. He hides behind the
door to listen to Archel and their MOM

ARCHEL (O.S.)
Mom | ook at this!

No sound for a while.

MOM (O S.)
This is Kaffa?

ARCHEL (0O.S.)
Yeah. In the field that he's
passionate at. He's really good at
it. See?

MOM (O S.)
Yeah, yeah. | saw that.

ARCHEL (Q. S.)
You happy, right?

MOM (O S.)
VWhat are you trying to do?

ARCHEL (O.S.)
What do you nmean?

MOM (O S.)
Do you know what | do to Kaffa is
only for the best, right? For him

ARCHEL (O.S.)
(pointing at the papers)
Say sonet hi ng.
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MOM (O S.)
' m answering. Archie. You have to
listen. W saw life, we've been
living for forty years. Life is..

cruel, I tell you. Al these are
for Kaffa but he doesn't wanna
listen.

ARCHEL (O.S.)
See here. You have to see the facts
here. Not what you're afraid of.

Her e.

MOM (Q. S.)
' m busy to be honest. We can talk
| ater.

Archel grabs the papers and trophy and wal ks fast to his
roomin anger.

Kaffa qui ckly noves before Archel arrives and sits down on
hi s bed agai n.

KAFFA
Now you understand why | didn't say
anyt hing, right? Because it's
usel ess.

Archel gives Kaffa's papers and trophy back. Kaffa does not
I end his hands to receive them Archel puts themall on
Kaffa's | ap.

ARCHEL
" m proud of you, okay?

KAFFA
Al right.

Archel lends his left hand to Kaffa.

KAFFA
What ?

ARCHEL
Conme on. | treat you sonething. To
cel ebrate.

KAFFA

No. | feel sleepy and tired.

Kaffa throws hinself back to his bed and cl oses his eyes.
Archel still |ooks at Kaffa for a while, confused.

Then, Archel puts Kaffa's papers and trophy on the desk and
goes out the room and the house. The front door is slanmed
rather |oudly.
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I NT. MEETI NG ROOM - MORNI NG

Archel dresses well in suit, short hair, formal cut, in a
nmeeting roomw th three other people in simlar fashion. One
of them a woman, is scribbling on her notes.

ARCHEL
Are you waiting for me?

The two men | ook at each ot her.

ARCHEL
We have sonething in common. You
don't know what |'m gonna say,
nei ther do 1.

The nmen across him |l augh, while the woman smles a little.

ARCHEL
kay, okay. | got people from
Atreides interested. Now we need to
make a big neeting to know
everyone' s update about the
project, especially Mchelle. The
| ast tinme, she proposed an idea to
have the venue noves to Solitude
Wi te Beach. She even showed ne the
| ayout draft and | can tell you
that it |ooks good. We'll survey
the place with her and we'l|l
prepare what's needed before the
survey. Leave it to us.

The two nen nod their head. The woman keeps scri bbling.
| NT. ARCHEL'S OFFI CE ROOM - AFTERNOON

Archel is standing, leaning to his desk, |ooking at us; the
screen. His eyes judges, despi ses.

He wal ks to the right to a door, but for a while his eyes
are still at us with the sane | ook, before he conpletely
turns his stare away to the door, opens it, and di sappears
after he closes it.

The only thing is seen is well-carved design on the door.
For a while.

EXT. STREET BY THE BEACH - EVEN NG ( BACK TO PRESENT)

Kaffa is beside the bicycle, facing the sea in the distance,
behi nd the road safety barriers. But he is actually | ooking
at his phone.

The chat room between himand Archel is seen. It shows "3
years ago" at the |atest nessage.

Kaffa | ooks at the beach for a nonent, still |ooking worried
and frowning. He is about to press the call button but
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hesitates due to the signal bar issue and just |ooks at the
phone.

Then, he returns to the bicycle in an instant.
EXT. OFFI CE AREA/ COVWPLEX - EVENI NG - LATER
Kaffa rides the bicycle, |ooking everywhere.

KAFFA
(shout s)
Hel | 0?!

He is panting and fear is again heard in his shortness of
br eat h.

He | ooks at a specific building that is |ocked. He | ooks
clearly heavily di sappoi nted.

A page newspaper flies quickly, blown by the wind to the
left, passing by him He follows the paper with his eyes for
a while before it gets far. He rides the bicycle so fast,
noves away forward. He | ooks at the sky for a slight second
but quickly turns his gaze forward.

I NT. OFFI CE - N GHT ( FLASHBACK)

In a wide roomof tables and chairs, Kaffa sits alone with
bright screen in front of him

But he just stares blankly at the screen, doing nothing. A
vibration fromhis phone on the desk wakes himup fromhis
reverie.

He gl ances at the phone screen and an unidentified nunber
shows up. He just waits until the call ends.

Not long after the first call ends, second call cones with
t he sane nunber. Kaffa does the sane thing until the cal
ends agai n.

The third call cones in but shorter. Kaffa just |ooks at
vi brating phone until it stops. But he stares at the
noti onl ess phone for | ong.

After that, he closes his eyes and | eans on the chair behind
hi m Then he inhal es and exhal es deeply.

KAFFA
(sings softly)
~Take a breath I pull nyself
t oget her
Just anot her step
Until | reach the door
You'l | never know the way
It tears me up inside to see you~
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EXT. FRONT STAI RS/ TERRACE - EVENI NG ( BACK TO PRESENT)
Kaffa just stares at the door, blankly, daydream ng.

Then, he lifts his armto knock, hesitates for a while, and
at a sudden he knocks three tines, like he is saying 'Just
do it!" in his mnd.

No answer. He knocks again, slightly |ouder.

KAFFA
Hel |l ol Archie! Marion? G selle?

He turns the knob but the front door does not open.

He shifts to the side, to the wi ndow, but the curtains block
his vision. He knocks at the gl ass.

KAFFA
It's ne, Kaffal

After waiting for a while..

KAFFA
Ar chi e!

He is now bangi ng the gl ass.
Then, he |l eans his head agai nst the gl ass.

KAFFA
Not you too.

He wal ks listlessly and spots a chair on the terrace. He
drops hinself onto the chair, tired and frustrated. Not in a
long tinme, he is deep in his thoughts |ooking at the

di stance. Hi s face | ooks weak.

Then, he falls asleep slowy.
| NT. KAFFA' S PARENTS HOUSE - N GHT ( FLASHBACK)

Al'l lights of the surrounding roomare off except the |ight
of the TV screen in front of young Kaffa and Archie.

KAFFA
Al'l novies that |'ve seen al ways
have full of problens for the
characters. They all go like that.
Characters just living a shitty
life. No peace in their world and
who knows what they'll face in the
afterlife. Ah, at |east novie
characters don't have an afterlife.

ARCHEL
| guess these kind of novies always
sell well.



KAFFA
Yeah, why woul d they keep making
themif it doesn't sell, right?
ARCHEL
Exactly.
KAFFA

You can't even depend on the title.
This one literally titled ' The
Field of Qur Om'. Sounds peacef ul
but turns out depressing as hell.

ARCHEL
Depr essi ng i ndeed.

KAFFA
| can even see ny life in this
novi e, and that's not good.

ARCHEL
VWhat ? Your life won't turn out I|ike
t hi s.

KAFFA
It literally has the sanme roots as
ny life.

ARCHEL

This is a novie. Don't you worry
about it.

KAFFA
Yeah yeah, you're not the one who's
forced by your own parents into a
future that you don't want.

ARCHEL
Don't worry about it now.

KAFFA
You know what ? You shoul d be
grateful.

ARCHEL
Let's stop this before it gets too
far.

KAFFA
But as days go by, |'mthinking
deeper and deeper what | shoul d've
done to make ny life direction even
slightly stray off fromwhat it is.

ARCHEL
What woul d you do then?

18.



Ar chel

is

KAFFA
But it's |like facing a concrete
wall. So many options that wll
never work out. They planned this
future for nme since when | knew
not hi ng about the world like a
fucking clone nmade in | ab by
scienti sts.

just staring at the TV.

KAFFA
The worse thing is it comes from
your own parents, who shoul d' ve
gi ven you security, confort and
ove. And | hate that | hate them

ARCHEL
You don't hate them Cone on. Don't
keep saying that. You'll make it
WOr se.

KAFFA

Yes, | do. And it cones to the
point that | w sh back in the

heaven, | was assigned to another
fam|ly.

ARCHEL
Then you'll never neet me and can't

ri de a notorbike.

KAFFA
If | could make a special request
to put you in the sane famly as
ne.

ARCHEL
VWhat if we were assigned to a worse
one? Heavy drinker, they swear
everyday and living in a terrible
nei ghbor hood.

KAFFA
That's one possibility, but it also
means there are other
possibilities. R ght now, |I'mready
to take that risk. Wiy they only do
all these to nme and not you? That's
been in ny mnd all this tine.

ARCHEL
Maybe if you didn't stop
communi cating with them we can
make it work.

KAFFA
You're | oved nore. You're always
their favourite.
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ARCHEL
That's not even true.
KAFFA
This is eating ne inside. | mght

need to do sonmething drastic that |
don't even want.

ARCHEL
You shoul d al ways think with clear
head and enotion if you' re about to
do sonething big. You know I'1l]
al ways be here for you. To listen
to you. W've been together for
al nost twenty years. That's
al nost. .. 7300 days on Earth.

KAFFA
What a geek

ARCHEL
| was called nanes worse that that.

KAFFA
| believe that.

ARCHEL
That's the first time you believe
me in the whol e night.
They stare at the screen in front of them

After a long silence..

KAFFA
If you.. later have sonmething to
share and wanna talk to nme, fee
free. 1'll try not to interrupt.
ARCHEL

That's very nuch appreci at ed.
EXT. STREET BY THE BEACH - EVEN NG ( BACK TO PRESENT)

Kaffa rides the bicycle on the street by the beach agai n but
at a different area. Hs nmnd is still not there, not
focused to the street ahead.

Suddenly, the bicycle is shaky to the right. He cannot
control it and falls to the road safety barriers. He falls
on his right hand.

He grimaces in pain and | ooks at his bruised hands. He
stands up, checks the bicycle and leans it on the barriers.

Slowmy, he wal ks forward and | eans his body to the barriers
and | ooks at the beach.
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EXT. BEACH - N GHT ( FLASHBACK)

Five people are sitting in a circle around a bonfire. It's
Kaffa, ADISTlI, N COLE, | RENE and M KE.

There are sone tents that have been built behind them

Kaffa has dirts on his face, hands and a little on his
clothes. Wth a few snall bruises and snmall wounds. Adi sti
tries to clean the dirts and wounds on Kaffa's hand and face
by cotton.

ADI STI
Don't nmove. One sec.

KAFFA
Ah shit shit shit!

ADI STI
Sorry. 1'Il be softer.

KAFFA
No no. | like it.

M KE
Such a masochi st.

KAFFA
Shut up.

ADI STI

(hushes Kaffa)
Shuush, shush.

Adi sti taps the cotton slowy and softly onto Kaffa's face.
She frowns sonetinmes because she is worried that she is too
hard or nmakes Kaffa in pain.

But Kaffa does not say anything and tries to endure the
pain. Their friends are watching.

Adi sti | ooks up to the night sky.

ADI STI
What do you guys feel when you're
right under the stars, this vast
donme of the sky, far from
civilization? Like tonight?

No one answers, but everyone | ooks at Adisti.
Then Nicole talks softly.

Nl COLE
| feel that.. the world is sl ower.
That the Ki ngdom of Heaven gives us
time to enjoy this nonent.. |onger.
And | can feel the slow rotation of
t he Earth.
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Kaffa gri maces.

M KE
(to Nicole)
Anen to that.

M ke sips his drink.

ADI STI
Yeah. Like everything stays in the
noment .

Adi sti | ooks up and inhal es deeply.

ADI STI
And we don't have to worry about
anything.. for a nmonent.. Just to
live and absorb everything. But..
t he wonders of the universe; the
Earth, its magnetic field,
Super massi ve Bl ack Hol e, Androneda,
Jupiter, rings of Saturn, the
gravity, supernova, and its nebul a.
Al'l that neans nothing w thout..
us.. as social beings.. to
experience them Al the beauty
t hat exi sts since the beginning of
time and space neans nothing if
you're al one. Wthout soneone or
people to share it. And the sharing
beconmes sonething.. collective..
scul pted in the passage of tine..
as part of the history, formng a
smle deep within the consci ousness
of the universe.. until the end of
time. Billion years fromthis
noment .

No one says anything. Silence.

Each of them enjoys the breeze of the night and the air from
the sea, while Adisti finishes cleaning Kaffa's wounds.

| NT. KAFFA' S PARENTS' HOUSE - AFTERNOON ( FLASHBACK)

Kaffa is busy on his phone while on a chair while Adisti and
Kaffa's nmom are chatting on the floor. They both | ook
confortable with each other and there are | aughs between the
chat s.

Kaffa's DAD watches the TV on the other side.

ADI STI
| haven't seen this bracelet. Were
did you get that?

MOM
Oh, guess where | got it?
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ADI STI
Online? No. You don't shop online.
Hmm . The Pal ace?

MOM

No. Try again.
ADI STI

Come on, just spill it already.
MOM

| went to the mall two nonths ago
and | think I got this in Elysiun®
Was t he nane?

ADI STI
On! | know Elysium But Elysiumis
ki nda pricey, no?

MOM
This one's not really. | got it for
ninety dollars.

ADI STI
That's a bit pricey. Especially if
it's not gold or silver.

MOM
No one cares if it's gold or silver
or randommaterial if it |ooks like
this. | forgot the name of the
material | was told, need to check
nmy paper again, but they guaranteed
that it's a good product. They
expl ained to ne the story behind
the piece and I was nesneri zed and
felt like I was in good hands.

ADI STI
Ww. You should bring ne there sone
ot her tine.

MOM
You' re gonna | ove the place and how
t hey manage the store.

KAFFA
Oh, | love visual nerchandi sing.
MOM
Oh! You should take a | ook at this.
You'll love it.

Kaffa's nomdirects Adisti to her room Kaffa | ooks at them
wal king into the room

Now the roomhe is in only has the sound of TV in the
background. He gl ances at his dad briefly, then back at his
phone.
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Kaffa just stays on his phone for long with long silence in
the room

| NT. KAFFA' S HOUSE - EVEN NG ( FLASHBACK)

Kaffa puts his jacket into his wardrobe while Adisti cleans
her face.

KAFFA
That's the very last tinme | visit
t hem

Adi sti does not say anything and continues cl eani ng her
face.

KAFFA
Seeing themstill exist like that
makes ny bl ood boil. How could they
enjoy their life and bei ng happy
all cheerful after all that they've
done?

ADI STI
| know t hey made a m stake but that
doesn't nean they can't enjoy their
life |like everyone el se.

KAFFA
The problemis they didn't just
made ' A m stake. They made a | ot
of m stakes, still doing them and
will do themagain. It boiled nme up
to see that people as terrible as
them still be able to smle and
| augh and enjoy everything, while
t hey brought hell to ny life and..
and no bad karma seened to happen
to them "I bought this from
El ysiunt. She didn't even aware
what she did to ne was what the
devil does to mankind. To ruin
manki nd from the inside.

ADI STI
It's okay, Kaffa. Everything's
gonna be okay.

KAFFA
Don't make ne go there again. You
can go by yourself if you wanna go
t here.

ADI STI
| just want you to know that
they're not as bad as you think.
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KAFFA
As if you know themwell. Stop it.
They never want nme to be happy. Do
you renmenber how difficult it was
for you to finally be ny wfe?
W thout me shouting at thenf
Wthout Archie? They.. Even if it's
a woman of my dream And then,
they.. they finally realized they
were w ong about you and treat you
better than me in ny whole life.
They want Archie to be happy. They
want YOU to be happy. But ne? "I'|
make your life a living hell™".

ADI STI
Everybody makes m stakes, Kaffa.

KAFFA
But they made m st akes again and
again to nme their whole life.
That's their character. They treat
you better than their own son.

ADI STI
Just focus your mnd to other
t hings for now. Everything s gonna

be okay.

KAFFA
They're the reason why Archie hates
ne.

ADI STI
Archi e doesn't hate you. Believe
ne.

Kaffa stornms out of the room He |ooks upset but does not
say anything nore. Adisti sees Kaffa behind her through the
| ooki ng gl ass.

EXT. STREET BY THE BEACH - EVEN NG ( BACK TO PRESENT)

Kaffa hol ds the handl ebar of the bicycle beside himwhile
| ooki ng at the ocean.

His vision is blurry for a nonent, becones clear again for
f our seconds before his vision becones nore faded and
blurry.

H's body falls forward and hits hard the barriers. He then
puts his head to the ground, waits for the dizziness to
pass.

After a while, his vision is back but he stays still,
| eani ng agai nst the barriers.
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EXT. BEACH - EARLY EVEN NG ( FLASHBACK)

Kaffa, when he was a litle kid, wites sonmething on the
beach sand with a wooden stick. He only wears his shorts.

He turns right when his dad is approaching.

DAD
Cone on.

Dad crouches and Kaffa enthusiastically hops on his dad.

MOM
Not so far, Archiel

ARCHEL
Yeah!

Archel sees the waves coming on to himand washes his | ower
body. He goes farther to the sea.

MOM
Ar chel !
ARCHEL
Yeah!
But he still keeps on farther.

Dad stands up and approaches the sea. Their nom foll ows
behi nd dad.

DAD
Not too far, Archie! That's enough!

ARCHEL
Ckay! | know

Archel stops and |lets the ocean water washes his body.

KAFFA
Dad, | want it |ike Archie.

Dad brings Kaffa to the water and kneels so the water washes
hi m and Kaff a.

Archel sees it and approaches them Their nom wat ches
seriously from af ar

EXT. STREET - EVEN NG ( BACK TO PRESENT)
Kaffa's face | ooks terrified.

Sonetinmes, he glances to the left at the buildings (one of
themis a dark gam ng arcade) and all eys.

He stares at the red sky above and frowns.



27.
| NT. GAM NG ARCADE - NI GHT ( FLASHBACK)

Kaf fa and Adisti plays basketball side by side, racing who
gets the nost points.

Adi sti |eads the race by 12 points.

KAFFA
| don't know. He never did
sonet hing bad. Just did his part as
best as he could, although he's not
close with everybody. He's like the
definition of: wake up, go to work,
work well, then go honme. What's
wong with that? He's never
involved with the office dramas.
Then, one day, he's fired, and we
never see himagain. He didn't even
say goodbye to anyone.

ADI STI
Didn't he say sonething to defend
hi msel f? That everything she heard
wasn't the truth? And why no one
def ended hi n?

KAFFA
What could you do if the owner had
decided to fire hin? She didn't
even want the truth. She didn't
even conduct a thorough
investigation to what really
happened. She just believed
everyt hi ng she heard.

ADI STI
But | w sh everyone would still try
to defend him

KAFFA
They couldn't. They fired him
because the owner said so. Wat
could they do?

ADI STI
These kind of things could change
soneone for the worse, you know. |
know t hat because |'ve seen it with
ny own eyes.

KAFFA
That's the world we live in.

Kaffa's phone vibrates on the box beside him He gl ances at
it for a while. But he does not pick it up and continues his
gane. Sanme nunber calls again but Kaffa ignores it once

agai n.
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Long silence with the phone before the third call cones
again but this tinme Kaffa does not even glance at it.

KAFFA
Don't they know al ready that |
don't like to be called on phone?
| f they need sonething, just text
ne.

Then, a nessage pops up on the screen. Kaffa picks it up.

"Kaffal Pick up your phone! Your nomis in the hospital!"” is
t he message on Kaffa's phone.

Kaffa just puts his phone back to its previous place and
continues his ganme. Adisti now | eads by 20 points.

ADI STI
Who's that?

KAFFA
Just another friend wants to borrow
nmoney. Urgent he said.

ADI STI
Oh.
KAFFA
| don't like to |l end ny noney.
Don't like to add anot her problem
tonmy life.
Adi sti's phone rings beside her. She still continues her
gane.
Second ring. Adisti still does not pick it up. Kaffa gl ances
at it.
ADI STI
Let it ring. I'mhaving fun with

you now. It's ny day off.
The ring stops. Kaffa takes Adisti's phone. Wiile Adisti's
phone is on Kaffa's hand, a nmessage pops up and Kaffa opens
it:

"Dis. Tell Kaffa to pick up his phone. Her nomis in the
hospital!"

Kaffa del etes that nessage.

ADI STI
On | forgot, honey. | really need
to go to neet Scarlet tonmorrow. |I'm

really worried about her. She
sounds confused and | ost.

(gesturing to her phone)
That's not her, right?
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KAFFA
No. It's not Scarlet.
ADI STI
|"mjust worried. | really need to
show her that sonmeone cares about
her .
KAFFA
Sure. No problem Let nme know how
it goes.
Adi sti does not turn her head and still continues her gane.
KAFFA

Dis, oh nmy God. Your phone is too
dim How could you see in this
dar kness?

ADI STI
| don't know why people use extrene
bri ght ness. Seeing their phone is
i ke | ooking at the sun directly.

Wt hout Adisti knowi ng, Kaffa puts her phone brightness to
the maxi mum He | ooks at Adisti who is focused on the gane
and puts her phone beside her. He smles while continuing
t he gane.

EXT. RESI DENTI AL AREA - EVEN NG ( BACK TO PRESENT)

Kaffa stares at a house for long fromthe outside while
hol di ng the bicycle next to him

The wi nd bl ows harder. Papers and sone | eaves fly to various
directions. On one of the newspapers that Kaffa does not
see, it says:

"FI RST DAY OPENI NG OF ' ROSE NI GHT FAIR FLOODED W TH
ENTHUSI ASTI C VI SI TORS. "

At a spot far fromKaffa at the end of the street, before an
intersection of the block, there is sonething noving, tall,
all-white and kind of faded. It |ooks odd and unfamliar.

But the thing is so far from Kaffa and seen as a tiny
object. Kaffa does not see it and focuses on the front door.

Now wi t hout hesitation at all, he presses the bell button on
the wall. But no sound conmes fromthe bell
KAFFA
Hel | o!

He presses it again and knocks the door.

KAFFA
It's ne!

No answer.
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He turns his steps to the back of the house. Suddenly he is
i ke strucked by sonething and just | ooks at several things
at the back, |ike renmenbering sonething fromhis past.

| NT. KAFFA' S PARENTS' HOUSE BACKYARD - MORNI NG ( FLASHBACK)

Kaffa, when he was a little kid, lies down on the grass in
t he backyard of their house. Dad cones out of the house and
| ooks at Kaffa.

DAD
What are you doi ng?

KAFFA
| saw dead butterflies but now the
ants carrying them sonewhere.

Dad gets closer until he is behind Kaffa.

KAFFA
Were are they carrying the
butterflies?

DAD
To their kingdom

KAFFA
Ants have ki ngdonf

DAD
You can say so. It's wonderful if
you know what ants do underground.

KAFFA
They have a ki ngdom under ground?

DAD
Yeah. A big one. And they have a
gueen so big, its size is many
times the size of other ants.

KAFFA
The queen is not this size?

DAD
No. And it stays underground.

KAFFA
So they bring these butterflies for
t he queen?

DAD
No. For the whol e colony. They
bring foods and the ki ngdom has
various roles for the ants.

KAFFA
Do you know about the butterflies
t 00?



31.

DAD
Maybe a bit.

MOM (O S.)
Kaffa! Don't lie on the ground. W
don't know what's been there. You
m ght get sick

DAD
Don't worry. |I'mhere. He's on the
gr ass.

MOM (O S.)
Still, at |east wear your sandals.

Dad brings a sandals and puts it to Kaffa's feet who still
lies on the ground.

KAFFA
What do you know about butterflies?
DAD
Hhm
Dad thinks for a while.
DAD

Do you know that butterflies go
t hrough three different stages to
becone butterflies?

KAFFA
Real | y?

DAD
They hatch from eggs and becone a
caterpillar and then after sone
time they go inside a cocoon.

KAFFA
What i s cocoon?

DAD
Li ke a small cl osed room nade out
of leaves, and while inside it,
they're transformng into
butterflies that we know.

KAFFA
Ww. Are all animals |like ants and
butterflies?

DAD
Sonme. Many others are sinpler. But
there are a | ot of wonders in this
wor | d.
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Kaffa stands up and holds Dad's right hand. Kaffa directs

Dad inside. Dad | ooks at Kaffa's clothes and Kaffa know ngly
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KAFFA
How do you know so much about
ani mal s?

DAD
School, | guess. And conmon
know edge.

KAFFA
Oh, I"'mexcited to go to school.

"1l have so many friends and |'|
invite themto our house.

DAD
That's a good spirit.

KAFFA
Wiy there are a | ot of dead
butterflies | see these days?

DAD
Hmm . Really? | don't know.
KAFFA
| thought you know everyt hi ng.
es at Dad.

DAD
| know a lot of things. And | don't
know so many t hi ngs.

KAFFA
kay.

DAD
Yeah. No one knows everything. And
that's okay.

pats the dirts off his clothes and body before going inside.

| NT. KAFFA' S PARENTS' HOUSE BACKYARD - EVENI NG (BACK TO

PRESENT)

Kaffa wal ks slowy in the backyard and finds a back door.

knocks at

the gl ass on the door.

KAFFA
Hel | 0?? Just pl ease respond..
Anyt hi ng. .

Kaffa cries softly and noans.

KAFFA
Were's everybody. .

He cries | ouder.

He
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KAFFA
Ch, Cod..

Then, he turns the knob. It opens and he goes in.
| NT. KAFFA'S PARENTS' HOUSE - EVEN NG - CONTI NUOUS

Kaf fa wal ks weakly, scanning and exploring the enpty house
with his eyes. He stares at various things for |ong and
soneti mes touches a few things.

He goes farther and takes a glass of water and drinks it.
Then, he goes even farther to the house.

He goes inside a bedroomthat is so neat and tidy.

| NT. KAFFA'S PARENTS' HOUSE BEDROOM - EVENI NG - CONTI NUQUS

There are two single beds. The bl ankets are fol ded and the
pillows are stacked in three. He opens the cupboard, | ooks
out through the wi ndow, closes the curtains, |ooks at the
mrror and the bedsi de desk.

He drops hinself onto his old bed and takes one of the
pillows for his head.

He | ooks at a photo on the bedside table; a photo of an

i mage of younger versions of the people inside, at the
backyard of the house; Kaffa, Kaffa's parents, Adisti,
Archie, Archie's wife (MARION) and sone ot her people. They
smle at the canera except Kaffa with a flat expression.
Adisti is distracted by sonething in the distance so her
expression is different than the others, but it |ooks cute
and sweet .

| NT. BEDROOM - EVEN NG ( FLASHBACK)

Adi sti checks herself and her navy colour dress in front of
a mrror. Kaffa wal ks closer to her |ooking up and down at
her .

KAFFA
It's like you have new cl ot hes
everyday. |Is this new?

ADI STI
Yes.. and no.

KAFFA
How conme yes and no?

ADI STI
| bought this a few nonths ago but
never wear it. | should' ve. How do
| | ook?

KAFFA
Too gorgeous for this event.



ADI STI
Cone on, cheer up. You said you'l
goif I'"ll never |eave you for a
second.

KAFFA

| have a second thought about this
whol e t hi ng.

ADI STI
Come on. | spent one hour to
convince you, not to get your
second or third thought again.

KAFFA
It's a bad idea. He didn't even
invite me in person. It had to be
t hrough his nother to you.

ADI STI
Your nother. ..

KAFFA
Was.

ADI STI

Cone on. You said okay if | never
| eave your side while we're there.

"1l be your spokeswoman if needed.

KAFFA
You can't be ny spokesworman if ny
take and your take on the whole
situation is far different.

ADI STI
| mean |I'Il protect you from any
unwant ed situations.

KAFFA
When you nentioned that, it makes
me having a third thought.

ADI STI
Everyone will be there. Everybody
will be busy with each other and
we'll have fun there in our own
way.

KAFFA
| can't change your mnd even if |
debate you for the next 2 hours,
right?

ADI STI
Yep. |I'man extrenely stubborn
woman. For you.

34.
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KAFFA
That | can agree.
ADI STI
You know you'll make me extrenely

happy if you go there, right?

KAFFA
|"mwaiting for those words to
cone. Your always ultimte weapon.

ADI STI
Just be present there. It'll mean
so nmuch for them. for ne.

KAFFA
Dad won't talk to ne. But she'l
try to talk to ne all the tine, or
at least 1'll feel her gaze like a
fal con.

ADI STI
Isn'"t everything that's been
hurting you cones from hating al
your famly? | know it does. And
"1l do everything to help you | ess
hurt fromthese.

KAFFA
By making me junp into the lion's
den?

ADI STI
It won't be that bad. |I'mthere,

right? There nust be a | ot of
people there. If you don't wanna
talk to "themt', we'll mngle with
new peopl e.

KAFFA
But you' ve been having a habit to
| eave ne al one when you're getting
very friendly with ny famly. And
"1l be there like a tree in the
m ddl e of a desert.

ADI STI
Okay, okay. I'll be by your side
t oday. Al ways.

KAFFA
What have i done to have a stubborn
wife.

sm | es.

ADI STI
Does t hat nean--



KAFFA
--Ckay. But I'mstill worried.

ADI STI
| know you'd like to have
everything better. Believe nme, this
is one of the ways.

KAFFA
| really doubt that. | don't even
do this for them

ADI STI
Don't worry too nmuch and don't
think too nuch about the event.

KAFFA
| can't understand why you're
al ways so hyped and happy attending
events like this.

ADI STI
Wiy not? It's always an..
exhi | arati ng experience to neet new
people. You can learn a | ot from
them No one in this world share
t he sane exact experience
t hroughour their lives. And that's
t he beauty of it. You |earn about
life and the world by neeting new
peopl e. And you can open a whole
new opportunities to be better by
know ng the right people. It's so
exciting. It's like getting a new
energy with these exciting
experiences and exciting people.

KAFFA
kay, okay. That's you though.
can't relate

ADI STI
These things can be | earned.

KAFFA
| guess I'mnot an extrovert I|ike
you.

ADI STI
You don't have to be an extrovert
to learn these things. To be better
at communi cati on, befriendi ng new
peopl e and even speaking in front
of strangers.

KAFFA

Maybe. But everyone's different.

Not everyone enjoy these things you
( MORE)

36.



KAFFA (cont' d)
just nmentioned. Especially for a
long tine.

ADI STI

| know that. We all are different
but bei ng non-extrovert isn't an
excuse to avoid people everytine.
As soci al beings, we need people
and sooner or later we'll

communi cating with the world that
is the people itself.

KAFFA

| didn't say that it's an excuse.
Al t hough everything that you said
m ght be true, not everyone enjoys
t hese experiences again and agai n.
We just have different energy and
response to these things. And we
enj oy other things than m ngling
wi th peopl e.

ADI STI
| know. But.. | don't believe in
full extrovert or full introvert.

There's only just what they're
| eaning towards to. Are they nore
exroverted or introverted?

KAFFA
|"man introvert clearly.

ADI STI
Introvert nost of the tines. But
you're confortable with the right
peopl e.

KAFFA
G ad that finally we can agree on
sonething in this subject.

ADI STI
| didn't nmean to say that being
nore extroverted or being with
people at all tines is better.

KAFFA
Sonetines it felt |like that when
you said it.

ADI STI
Sorry. | just mean that.. whoever

we are, we need skills with people,

as that's an inseparable part of
our life. But yeah, everyone is
different and enjoy and prefer
di fferent things.

37.



KAFFA
Now, do you always want to be with
peopl e and never want to have tines
for yourself?

ADI STI
| see your point. | enjoy tinmes for
nysel f too but you're proving ny
point. Are they | eaning towards
extrovert or introvert? There's no
full extrovert or introvert. W
need people and conmmunication in
our life but we need sone ot her
times for ourselves too.

KAFFA
Then it's clearly that you're nore
extroverted and |I'm nore
introverted. |I'mnot good with new
people. | adapt slowy and need
nore tinme. Wiile you can befriend a
stranger in a mnute.

ADI STI
Actual ly you were nore extroverted
back then than you' re now.

KAFFA
| think I enjoy the change.

ADI STI
| didn't say that it's wong. |
just said that people evolve with
time. You can be nore extroverted
or nore introverted as tine goes
by. | guess nyself is nore
introverted now than back then.

KAFFA
Yeah?
ADI STI
Yeah, | enjoy private tinmes nore

and | need nore tines for nyself
now.

KAFFA
And tonight, it's time for me to
join the extroverted |life of yours.

ADI STI
We'll have the tine for the
introverted version of ourselves.
Every other day. Let's enjoy today.

KAFFA
| can enjoy this event a bit, only
if you're there.

38.
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Adi st i

KAFFA
You' re beautiful as always. | |ike
t he dress.

ADI STI

Do you think the shoes are okay?

KAFFA
Do you want to highlight your dress
or your shoes?

ADI STI
Hmm . Bot h?

KAFFA
You have a tan shoes right? | think
it's better than dark brown if you
wanna hi ghlight the shoes.

ADI STI
Hm . | see.

suddenly drags Kaffa to his wardrobe.

war dr obe and they stare at his
"not - t hat - many- anount - of - cl ot hes".

ADI STI
Have | told you that for soneone
who understands styling so nuch,
your wardrobe is kinda enpty?

KAFFA
Functional, Dis. | can try to--

ADI STI
--mx and match them so you'll have
variations of look. | know. | just

wanna see how you | ook with new
variations that you' re confortable
wi th. Maybe not at the begi nning.

KAFFA
Yeah, you'll never see nme wearing
all white or all beige.

ADI STI
How much I"'mw lling to pay to see
t hat .

KAFFA
No, | just don't wanna | ook I|ike
t hose summer Hawaii guys on
vacati on.

ADI STI
You play too safe for someone who
knows how to style other people.

39.

smles at Kaffa by turning her head to the side.

She opens the
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KAFFA
Saf e al ways works. All black makes
you | ook instantly el egant and | ook
richer than you really are.

He | ooks at his wardrobe thoughtfully.

KAFFA
You'll go with the tan?
ADI STI
| can imagine it'll | ook awesone.

Adi sti takes her tan dress-shoes from her wardrobe and
admres themon her feet after wearing them

ADI STI
My husband real |y understands ne.

Adi sti | ooks at her husband wearing navy | eans.

KAFFA
Done.
ADI STI
Navy T-shirt, navy jeans. Booriing.
KAFFA
' Cause you'll never go wong with
this pair.
ADI STI

| see you everyday with these. 1"l
| ook too classy standing next to
you.

KAFFA
You'l | always | ook too beautiful
for me if we wal k side by side.

ADI STI
Don't say that. Wait.

Adi sti rummages through her wardrobe, goes through her
cl ot hes, scanning one by one. She takes one of her tan
col oured coat.

KAFFA
Don't expect nme to wear that. It's
just not ne. Too fancy and too
conplex. Not sinple at all.

ADI STI
Oh okay. Too many details. But you
said tan goes well wth navy..

She goes again and takes another tan col oured sinpler coat.
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KAFFA
Oh ny God, how many tan coats do
you got ??

ADI STI

Only these two. See, it's mnuch
si npl er. Nothing except two side

pockets.

KAFFA
Nope.

ADI STI
Here, here. You'll | ook so perfect
with this. Navy and tan right? Both
of us?

KAFFA

For you. Not for ne.

ADI STI
And today is chilly outside. This
one's not too thick and fits for
t oday.

Adi sti puts on the coat to her husband and directs himto
the mrror.

ADI STI
What a handsone husband.
KAFFA
Oh ny Cod..
ADI STI
(smles)
Beaut i ful .
KAFFA
It'll ook good on a rich guy with
good physi que but not so with ne.
ADI STI
Come oonn! See? See?
KAFFA
Who wears a coat to a barbeque
party?
ADI STI

Cone onn! See?

She rotates her husband to both sides and his back facing
the mrror.

ADI STI
We'll ook like a beautiful couple
wi th beautiful |ook. See? Navy-tan
evening it is.
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KAFFA
Wait, who says |'mokay with this?

ADI STI
Pl ease. Can you at least try this
for tonight? Only for a few hours.
It'11 make me extrenely happy.

KAFFA
Again the ultimte weapon of yours.
You're lucky | |ove you.

Kaf fa checks hinself in the mrror. He then goes around her
wi fe and stands behind her in front of the mrror. He is
still wearing the tan coat.

KAFFA
Your hair. Wait.

Kaffa fixes her hair so it adds nore vol une than before.
Before, it was straight, close to the head and formal. Now
it looks nore casual, a bit wavy and less formal. Adisti
smles |looking at the mrror.

EXT. KAFFA'S PARENTS' HOUSE BACKYARD - EVENI NG - LATER
( FLASHBACK)

Adi sti greets Marion, Archel's wfe.

MARI ON
Oh ny God, Adisti. You | ook
stunni ng. Even nore than the | ast
time | saw you

ADI STI
Ah, I'"'mnot even half as beautiful
as you.

MARI ON
No, no, no. | can't conpete with
you. Ever.

ADI STI

Don't say that.

MARI ON
What a beautiful conbination you
have toni ght.

ADI STI
Thanks to ny stylist here.

Adi sti gestures to Kaffa.

MARI ON
H , Kaffa.

KAFFA
Mari on.
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MARI ON
Cone. Enj oy.

There are a |l ot of people already. A lot of themare
chatting with each other, few prepare the grill and the
nmeats, few others sit on the carpet on the grass.

KAFFA
(whi spers)
It already starts as a nightmare
for ne.
ADI STI
Come on. Promse nme you'll try to

enjoy the night with me. | didn't
ask you to talk to your Mom and Dad
and Archie, right?

KAFFA
You have to be by ny side the whole
ni ght. You prom sed ne.

ADI STI

This i prom se you
KAFFA

| know the reference.
ADI STI

Ri ght .

(invites Kaffa)
Come on.

Kaffa gl ances at Archel in the distance near the grill.
Archel chats with a couple.

KAFFA
Where are you goi ng?

ADI STI
Getting sonme drink. I"'mthirsty.

Kaffa is startled by a sudden voi ce beside him

MOM
Thank you for com ng, Kaffa.

KAFFA
(startl ed)
Oh shit!

Adisti quickly junps in front of Kaffa and greets Kaffa's
nmom

ADI STI
H, nom N ce to see you
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MOM

You | ook fabul ous, honey.

(to Kaffa)

G ad to see you too, Kaffa.

Kaf fa does not respond and turns his face away.

ADI STI
You | ook amazing as well! 1'd pay
any nunber to | ook like you in ny
fifties.
MOM
(j oki ng)

don't know if | should take that

as a conplinment or rem nder.

ADI STI

It's a conplinent, of course.

Kaf fa wat ches Adisti and his nomchatting. He | ooks around
and everybody either chats with each other or busy with

sonet hi ng.
After a while, he still waits and then | ooks at Adisti again
and she still chats with his nom Then, he | ooks uneasy and
his breathing is short and fast.
KAFFA
(hol ds Adisti's hand)
Come on. Let's have a drink. I'm
thirsty.

ADI STI

Okay. Nice to see you again, nom

MOM

You' re al ways wel cone.

Kaf fa and Adisti wal k side by side.

KAFFA

Don't |l eave ne. | feel weird.

ADI STI

Ckay. Don't worry. You're always in
nmy sightline.

They arrive at a table full of various drinks. Adisti gives
a glass of juice to Kaffa.

An ol der woman calls her. It's Marion.

MARI ON

Adisti, this is ny best friend,
Zaski a.
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ZASKI A
Ww, you | ook even nore beauti ful
than what |'ve heard.

ADI STI
Thank you! Nice to neet you
Zaskia. | |love your necklace by the

way.

ZASKI A sm | es while holding her necklace with her right
hand.

MARI ON
She's been ny best friend since
hi gh school. Can you believe that
we' ve been friends for.. al nost 20
years now?

ADI STI
That's great. Best friends indeed
stay forever. | also have sone best
friends since high school. And we
still keep in touch with each
other. They're like the extension
of yourself.

MARI ON
Yeah! | think you two coul d be
great friends. Zaskia here also
| oves hi king and adventuring. But
Archie's not an adventurer so it
affects nme too. Now I enjoy being
at home rather than goi ng outside.
She went to many beaches,
nount ai ns, seas, forests, even nore
t han one hundred people's
experiences in their entire
lifetine.

ZASKI A
You' re just exaggerating too much.

ADI STI
| just started actually. Once, then
twce then nore, then it turned out
| love it so nuch.

ZASKI A
Have you tried..

Kaffa then | ooks unconfortable. H's hands and | egs nove
actively but |ooks randomy. H's head faces down. He inhales
deeply and cl oses his eyes. H s hands are shaking. He tries
to endure it but then, he touches Adisti from behind.

KAFFA
D s.

Adi sti keeps talking with Marion and Zaski a.
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KAFFA
Adi sti .
Adi sti turns back.
ADI STI
Yeah?
KAFFA
It doesn't go away. | don't know
what to do.

Adi sti suddenly | ooks so concerned. Her whole attention now
is to Kaffa. She | ooks at Kaffa's shaking hands.

ADI STI
Sorry, girls. W'll be back

Adi sti holds Kaffa's hands and guides Kaffa to sit down.
Adi sti crouches on her knees in front of Kaffa.

ADI STI
It's just ne. There's no one here
but me. 1'm here.
KAFFA
| can't think.
ADI STI
| know. | know. Relax. C ose your

eyes and hol d nmy hands.
Kaffa holds Adisti's hands firmy.

KAFFA
' m pani cking. Al the weightful
unfi ni shed thoughts are in ny mnd
ri ght now.

ADI STI
Don't think. Nothing you can do
about it now We'll go through them
| ater. Close your eyes. Breathe
deeply. Don't think. It's only nme
here. 1'm your hone.

KAFFA
Okay. Ckay.

Kaffa follows Adisti's instructions.

KAFFA
It thinks by itself.
ADI STI
| know. | know. Everything wll be

alright. Like usual
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KAFFA

| knew going here is a big m stake.
ADI STI

"' msorry.
KAFFA

| didn't say that to blane you

ADI STI
| know. But |'msorry.

Adi sti rests her head on Kaffa's knees. Kaffa still closes
his eyes but he feels Adisti's head on his knees.

| NT. BEDROOM - EVEN NG ( FLASHBACK)

Kaffa works on his | aptop. Adisti suddenly conmes into the
room

ADI STI
' m gonna go to Zaskia's house,
okay?
KAFFA
Hmm
ADI STI
kay?
KAFFA
Zaskia from Archie's party weeks
ago?
ADI STI
Yeah.
KAFFA
| see.
ADI STI
See you agai n.
KAFFA
Okay. When will you be back hone?
ADI STI
Not sure but.. before late of

course.

Kaf fa does not say anything. Adisti goes back outside the
room Kaffa watches her until she disappears.

| NT. BEDROOM - AFTERNOON ( FLASHBACK)
Adisti, with different outfit, is crying on the bedside

tabl e, sobbing. Kaffa, also with different outfit, |ooks
confused on the threshold of the door.
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KAFFA
Dis. What now? Tell ne.
ADI STI
Pl ease, |.. Just go sonewhere el se

for now
Kaffa | ooks at her for a while and | eaves the room
| NT. BEDROOM - EVENI NG ( FLASHBACK)

The cl ock shows 19.05. Kaffa just goes back from his work
and changes into his hone cl ot hes.

The sound of an opened door is heard from another room
Adi sti approaches their room

ADI STI
H honey. | need to go again. |
just need to take sonme of ny
cl ot hes and shoes.

KAFFA
Where are you goi ng agai n?

ADI STI
A reunion. A big one. Wth ny high
school friends.

KAFFA
You always go out in the evening
nowadays.

ADI STI

That's not true. Last week | didn't
go out at all.

KAFFA

For the | ast few nonths.
ADI STI

Cone on.
KAFFA

You go out too often.

ADI STI
Count it again. For the last few
weeks, it's only four tines. Barely
once per week. Qther than that, |
al ways spent ny tinme with you

KAFFA
But you have ne, why do you need to
go out so often?
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ADI STI

(softly)
Oh, cone on. Wiy do you think I go
outside that often? It's not that
often. The last tinme | went out
was.. 2 weeks ago on Thursday.
Before that, |ast nonth on the
14t h, for only 2 hours. Before
that, in the mddle of June two
times. So for the last three
nonths, | go out only five tines. |
don't understand why you said,
"Always go out in the evening

nowadays. "

KAFFA
You go out nore often than you just
sai d.

ADI STI
| remenber when | go out for the
| ast few nonths. After all, it was
me who went out, so | know. Cone
on, Kaffa. | don't wanna argue.

need to go now.
Adi sti prepares a big tote bag and stuffs her clothes and
items inside. She carries one of her other shoes in one
hand, with the bag with other hand, to the front door

ADI STI
Bye! See you soon!

Kaf fa does not say anything and watches Adisti wears her
ot her shoes, goes and cl oses the front door.

| NT. KAFFA' S HOUSE - N GHT ( FLASHBACK)
Anot her day | ater, the clock shows 20.40 at night.

Kaffa, wears different clothes than before, is in front of
his | aptop which is on a table.

H's breathing is fast and uncontrollable. H's hands and head
nove weirdly and actively.

He covers his eyes with his hands. Then, he grips the table,
i nhal es and exhal es deeply.

After a while, he stares at his | aptop screen but does
nothing. H's eyes actively searching but he does not hing.

He closes his eyes again with his hands and inhal es deeply.

Suddenly, he closes his laptop, rises up and wal ks fast to
hi s bedroom
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| NT. BEDROOM - NI GHT - CONTI NUOUS ( FLASHBACK)

Kaffa goes straight |Iying on his bed and cl oses his eyes
while trying to control his breath

I NT. KAFFA'S HOUSE - NI GHT - LATER ( FLASHBACK)

Adi sti conmes back through the front door at 21.25, with
different clothes. The house is silent and she goes right to
t heir bedroom

| NT. BEDROOM - NI GHT - CONTI NUOUS ( FLASHBACK)

Adi sti sees Kaffa is already asleep.

She puts her stuffs and sits at the end of the bed. She just
sits there, silent, blank eyes, for long. Something is
definitely on her m nd.

Her phone screen is on. It's 22 August shown on the screen.
| NT. KAFFA' S HOUSE - MORNI NG ( FLASHBACK)

Adi sti makes breakfast for her and Kaffa while Kaffa is on
his laptop. It's 7 Septenber stated on the screen.

She brings two plates to the dining table near the kitchen.

ADI STI
Honey, cone here. It's done.

KAFFA
kay. One m nute.

Adi sti starts her breakfast first.
ADI STI

' mgoing to Scarlet's house today,
okay? Are you gonna be fine?

KAFFA
No.
ADI STI
You' re not gonna be fine?
KAFFA
| said no to you're going out
t oday.
ADI STI
Wy ?
KAFFA

You | ove me, right?

ADI STI
Yeah, of course.



KAFFA
You have nme and you visited ny
parents often enough, so why do you
want nore?

ADI STI

Are you serious right now?
KAFFA

Yes, |'m serious.
ADI STI

| don't even know what to say.
She's ny best friend. You know she
means a lot to me. She's not fine!

KAFFA
You val ue them nore than ne.
ADI STI
That's not even true. | don't val ue

anyone nore than anybody here.

KAFFA
So you didn't say you value ne nore
t han t hem

ADI STI
Why shoul d anyone above anybody
here? | don't think that way. You
t hi nk that way.

KAFFA
It's not me who thinks that way.
Your actions do speak.

ADI STI
| already told her I'Il be there.

KAFFA
You shoul d' ve asked ne before
prom sing her.

ADI STI
Because | know you'll let ne go.
Li ke usual. Wy it nust be
di fferent now?

KAFFA
l|'"'mthe head of the famly, D s.
You should listen to ne.

ADI STI
There! |1 hate those words. You're
using it to your advantage. She's
not fi ne!

KAFFA
Still no. She'll be fine.

51.
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Adi sti storns to the bedroom and smashes t he door cl osed.

KAFFA
Can you try to slamit harder?
barely hear it from here.

Adi sti does not reply.
| NT. KAFFA' S HOUSE - AFTERNOON ( FLASHBACK)

Kaffa goes back and forth between various roons and passes
the room Adisti is in, the main room Kaffa and Adisti wear
different clothes than before.

Adi sti watches sonething on TV, but does not |ook Iike she
really watches it.

KAFFA
Do you wanna eat, Dis?

Adi sti does not reply.

KAFFA
You haven't eaten anything since
yest er day.

Adisti still does not say anything.

KAFFA
Ds..

ADI STI
(upset)
"' mnot hungry.
Kaffa goes to the front door. Adisti side-glances Kaffa.

ADI STI
(shakes her head)
Unbel i evabl e.

Kaffa hears it but conti nues and cl oses the door.
| NT. KAFFA' S PARENTS HOUSE - EVEN NG ( BACK TO PRESENT)

Kaffa's gaze at the photo is still there but his thought is
definitely not.

After a while, his head turns right, facing the ceiling,
still thinking about sonmething. He then turns his head
facing the interior of the house through the bedroom door.

He faces the ceiling again and then back to the interior of
t he house. He | ooks uneasy.

| NT. KAFFA' S HOUSE - AFTERNOON ( AROUND 4 PM ( FLASHBACK)

Kaffa sits on the bed, ignoring Adisti who is on the chair
next to the bedside table. She is sobbing and cannot contr ol



her breat hi ng.

ADI STI
Can't you see yourself, Kaffa? You
really need other people to tel
sonet hi ng about you? Al you do is
blam ng me for everything. | tried
t he best for us.

KAFFA
No, you didn't.

ADI STI
You' ve been strangling ne with
your.. overprotective attitude. You
weren't like this at the begi nning.
You choked ne and | can't breathe

‘cause | can't go anywhere, | can't
be nyself, | can't be the best
version of nyself--

KAFFA
--Vit--

ADI STI

--1 can't go out with ny friends.
And every man that |I've encountered
inm life, in ny office, ny
friends, nmy friend' s friend, the
ifeguard, even ny friend' s

husband, you're overjeal ous of them
all.

KAFFA
You al ways dressed up and nade
yoursel f nore beautiful for other
peopl e than for ne. Al ways nore
excited for other people.

ADI STI
Because with you, | didn't have to.
| could conpletely be nyself with
nmy bare face, pajanmas, |oose pants,
nmessy hair. But apparently |
couldn't! And you al ways knew |
| ove dressing up, styling,
experinmenting for ny |ook. You
al ways knew. So why it nust be
different than it was? Wiy can't i
be nyself now?

KAFFA
You al ways spent tinme nmuch nore
wi th other people and much |ess
with me. You always be a better
versi on of yourself when you're
wi th ot her people.
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.. You know.. I"'mstill figuring
t hi ngs out. Believe ne. And being
with other people, is what | always
| ove. Tal king, listening, eating,
spending tinme with new peopl e,
friends, or bus driver. Being out
there blending with the world,
being a part of the.. collective
experience of the world, are always
i ke the best therapy for nme. |
| ove people and going out. But al so
the quality noments to be able to
be nyself and being your wife at
the sane time. Isn't that possible
wi th you?

KAFFA
You al ways bring out your chil dhood
trauma when you' re cornered.

ADI STI

l|"mnot cornered. | don't.. Oh,
pl ease!

(frustrated)
What should | do to make you
under stand? And why did you do ne
that way in front of then? |I'm not
your display item

KAFFA
You shoul d get out of your past
i ke everyone el se. People strive
to get out, overcone their past to
get better. And see what it does to
our relationship when you're not
finished yet with that thing. Wen
you still nurture your past and
trauma because you just use it to
justify everything! It's because of
t hi s!

ADI STI
That's what |'ve been doing! |
tried! You won't ever know what it
feels like! To have a famly so..
so dreadful, you wi sh you never
knew t hem and get out while you had
t he chance? | didn't know nor nal
life--

KAFFA
--Hey! | know | know exactly how
it feels. Wiy did you say it like
you don't know it? |I had nmy own
| ame parents and famly. Pl ease,
Adi sti. You said everything about
me |ike you do now, but | can't say
( MORE)
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KAFFA (cont' d)
what's on nmy head 'cause you al ways
turn it back on nme. You're al ways
bei ng happier with other people,
you'l | always have a time for them
and don't you renenber while being
with ne, you often being so cold
and silent and.. crying al one and
sudden, and nmade ne al ways thi nk
what's wong with me that | can't
even provide for you |ike anybody
el se that nmakes you happy out
there. You're being different with
me, you're different with other
people. You're getting further and
further away. And you won't be like
this if you et go of your past.

Adi sti | ooks surprised and cannot say anything for a while.

ADI STI
I"'mtired. You always say things to
di rect the subject to another
topic. I'msick of it. I can't be
conpl ete and being the best version
of nyself wth you strangling ne
like this. | can't take this
anynore. | couldn't even inmagi ne
you coul d be such a person like you
are now. And you! You can wander
and go out anywhere, anytine you
want. Have | ever forbid you? But
|? I"myour bird that nust al ways
be in a cage! The world wasn't only
built for the nmen! So why wonen
can't enjoy the world too? And what
did you do? You don't even wanna
| ook at yourself in the mrror.
That's the only thing I want. If
you just spare your tine a little
to see yourself objectively, you'l
understand why |'ve been like this
and why |'m so unhappy and wanna
SCREAM SO HARD

KAFFA
Don't screamat ne. |'m not
screanm ng at you

ADI STI
Oh ny God.. Do you know what |
t hi nk? Because of your past, the
peopl e that shoul d've been cl osest
to you slipped out of your hands,
when t hey supposedly | oved you. And
t hat makes you treat your wife like
this. You kept ne in the cage
because you don't want the sane

( MORE)



ADI STI (cont'd)
happen to nme, slipping out of your
hands again. But then? Wat you're
doi ng makes ne slipping out of your
hands even worse.

KAFFA
What a hypocrite you are. \Wen
menti oned your past, you use ny
past to justify things that happen
to you. You just said everything
that will support you, even if
that's not true.

ADI STI
Thi nk about it. You' re so insecure
then you use the iron ball and
chain to | ock nme up. Qur house that
started as a safe haven for ne
gradual | y becones hell.

KAFFA
You just say everything possible to
justify yourself. | did what | did
wi th clear reasonabl e reasons.
Because you were being too nuch, |
couldn't take it anynore.

ADI STI
What are you afraid of? Are you
afraid that 1'll nmeet sonmeone el se
and cheat on you? You know ne
better than that. \Wat are you
AFRAID OF? You're afraid that 1"l
slip out of your hands |ike your
famly. And.. And.. You have,..
"Had' a great famly and you threw
it all. Do you know how how envy |
amto you? How nuch tornented | was
when you threw them just |ike that,
while | never feel Iike | had a
proper famly?

KAFFA
It's not only about you and ot her
peopl e. But you while al so at hone,
depressed and crying and have her
own world. Qutside, on the bus, on
hol i day, you still seemto be in
your own world and m serabl e. \Wat
should I do? You won't let ne in!
And see. See? You're doing it
again. You always feel |ike you
know ne best and ny past. And about
them They would nmake nme suffer
doing a life of sonebody el se, not
the life that | want, if | didn't
do what | did. | told you mllion

( MORE)

56.



KAFFA (cont' d)
times and you al ways take their
side. Yes, you did. You. You don't
know t hem even for one percent. You
have no idea at all about them [|'m
sick of you playing that you know
them better than ne. I'mnot their
famly anynore. It doesn't matter
anynore. You stick to what you
t hi nk happened and | can't change
how you think. And you never had a
proper famly? Even with ne? Al
this tinme?

ADI STI
It's just beautiful at the
begi nni ng!

KAFFA

Let's use those exact words of
yours, "You really need other
people to tell sonething about
you?" Don't think that you're pure
i ke a baby. There are things that
|"msick of you, too. You're
getting away fromus. You al ways
made ne do things that | don't

want. You forced ne do those
things. "You' re gonna make nme happy
if you do this". Wien you know t hat
times and tines again | didn't want
to do it. And how you treat our
famly and made ne | eal ous because
you were nmuch happier with other
people. You're not as excited as
you were. And you, and your past
and your great nystery. You made ne
guestion myself. What is wong? You
keep searching for sonething
outside. And Adisti.. I'mtired of
your sudden crying all the tines

wi t hout clear reason. They nmade ne
guestion myself. What's wong with
you? What's wong with nme? But

t hought | hope | can learn living
withit, or try to understand and

t oget her overcone those things. |
didn't really wanna nake a scene

i ke you!

ADI STI
If you think | tried to nake a
scene deliberately, Kaffa, | just

wanna meke things better by tal king
it out with you. Not just by
burying it within us and let it
becones hatred.

S57.
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KAFFA
| don't consider this as a healthy
di scussi on.

ADI STI
(means it deeply and with
| ower voi ce)
Because I'mjust.. I'malready so
tired of you and I don't know what
to do with you anynore, "honey".

KAFFA
If you think that it's just
beautiful at the begi nning and
adore ny famly that nuch, that you
think is a proper-great famly,
then go to them

ADI STI
I will!

She turns her back angrily and quickly faces Kaffa again.

ADI STI
| really really wsh I can share
everything with you. The happi est,
sad nonents and experiences of ny
life, my achievenents, ny master
degree, howit is there, how her

concert feels like, but.. | regret
it so nmuch we can't do it and nake
it work. | regret it so much that

it would cone to this. You wasted
ny time so nuch and | wasted yours
too. If there was sonething at the
point in our life that could nake
our life direction to the better
path.. But | can't be the only one
who tries to work it out. You need
to be aware of it too and nade
actions of it. I'mliterally
strangl ed and coul dn't breathe by
l[iving with you. Even this
conversation makes me can't
breathe. | couldn't talk to you, to
budge your heart even for a little.
You made nme hate nysel f. And

can't live with it anynore.

Kaffa does not pay attention to Adisti. He instead stares at
the wall on his left. Then, he exhales while shaking his
head frustrat ed.

ADI STI
| don't know if you've been
l[istening to me or not, but I'm
sorry. I'mreally sorry. Although
realize that | never heard you say
( MORE)
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ADI STI (cont'd)
sorry even once. | know |'ve been a
part that results to all of this
too, and I'mreally sorry |
couldn't be a good wfe for you.

She stornms out of the room

Bl ank expression is seen on Kaffa's face. He stares blankly
at the wall in front of him

He drops hinself to the closest pillow and buries his face
toit. Hs back is facing up to the ceiling. Adisti cones
back into the room in hurry, fills out her suitcase with
her things, then goes out of the room

A few nonments later, we hear a |oud bang of the front door
of the house cl osing.

Kaffa is still in his position.
| NT. KAFFA' S PARENTS HOUSE - EVEN NG ( BACK TO PRESENT)
Kaffa now | ooks at the ceiling.

It takes a while before he closes his eyelids and falls
asl eep.

EXT. STREET - EVEN NG

Kaffa is still checking hopelessly the inside of the
buil dings with his eyes while riding the bicycle.

He | ooks at the beautiful red sky and trees around and
admres it with his eyes. He closes his eyes for a while,
while still riding, and inhales deeply, although stil

f rowni ng

At an intersection some nonents |later, he drags the bicycle
next to himwhile he wal ks, and stops at an announcenent
board and sone people's witings/articles are seen on it.

He | ooks at the witings in distress, traces the pictures
and the words on it; the words/article/wall magazine that is
witten by a human bei ng.

EXT. STREET - EVEN NG

Kaffa drags the bicycle next to himon the street, |ooking
up, thinking.

He sees a deli, enpty and dark, but there are still so many
groceries, foods and drinks on the rows of racks.

He sees Adisti with him choosing sonmething in the deli.
Adi sti bows to see the products at the bottomshelf. Kaffa
| ooks at the other shelf across, carrying a white shopping
basket .
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Then, the image of it blurs and di sappears. Kaffa | ooks back
at the street ahead.

EXT. STREET - EVEN NG - LATER
Kaffa is at a side of the nore dirtier and darker street.

At a dark street corner, there is an old deserted
food/ice-creamtruck that has many stains on it. He w pes
the dust to see the words on the truck but the words itself
i s uncl ear and unreadabl e.

He | ooks at the driver's seat. There is an autonotive
magazi ne beside the driver's seat, a glasses on the
dashboard and a round silver pendant hangi ng behind the
wi ndshi el d.

He noves away fromthe truck and drags back the bicycle to
the street.

But, when he is about to gets on and rides the bicycle, he
spots sonething |ike a human shadow at a corner of an alley
coupl e of neters ahead; pretty far. It disappears to the

al |l ey.

KAFFA
Hey! Heey!

Kaffa runs after it with the bicycle.

Wien he is at the opening of the alley, he sees nothing. He
hesitates but decides to go to the alley wth snal

buil dings on its sides and follows the alley that is pretty
narr ow.

He | ooks at the buildings around, at a small intersection of
the alley, to every spot. Nothing.
KAFFA
Hello! I"mnot a threat!

He rides ahead through the buildings that | ooks darker than
bef ore.

EXT. STREET - EVENI NG - LATER

Kaffa arrives at the end of the alley and | ooks everywhere.

KAFFA
Shit, shit!
Si | ence.
KAFFA
(1 ouder)
Hel | 0?!

After a long tine of no response, he sighs and rides
strai ght ahead.
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KAFFA
This is good, Kaffa. This is good.

EXT. WOODS - MORNI NG ( FLASHBACK)

Kaffa, Adisti and three friends (N cole, Irene, and M ke)
are hiking through the woods.

The woods | ook pretty hum d, danp and noist. There are dews
on the | eaves.

Adisti walks in the mddle, Irene and Nicole are behi nd and
Mke is in front of her with Kaffa.

| RENE
If only I wear a long pants, |'d
enjoy this hike a ot nore.

M KE
That's what happens if you don't
listen to other people. Adisti
clearly asked you to wear |ong
pants and bring things that you
clearly don't bring.

| RENE
| think it'd be better if we go as
sinpl e as possible. W're not going
for days, anyway.

M KE
Who's nore of an adventurer? Adisti
or you? You should always listen to
her if we're going to the nature.

ADI STI
| bring a long track pants. Water
resistant too. | brought one in

case she needs it.

| RENE
Oh ny God. You're an angel.

Adi sti smles w thout | ooking back.

| RENE
Can i ?
ADI STI
Wiy didn't you say it earlier?
| RENE
| didn't know that it would be this
annoyi ng.
ADI STI

| know you're a stubborn girl, so |
packed one for you.
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| RENE
I"mlucky to have a friend |ike
you.

ADI STI

Come on. W have to |ook for a

pl ace to change your pants.
(to the others)

Wait for us, guys.

KAFFA
Yeah, | need a break after all.

Adi sti and Irene goes far to |l ook for a nore secluded pl ace.

M KE
| don't know|l'mthis tired until
sit ny | egs down.

KAFFA
Yeah. But it's been a good wal k. |
didn't know that |1'd enjoy this
t hi s nuch.

NI COLE
Her energy really is sonething
el se, huh?

KAFFA
Yeah. In everything. | guess it
affects ne positively too, in
various parts of ny life that she
probably isn't even aware of.

M KE
' meven jeal ous of you. | w sh
"1l have a wife even half as great
as she is.

KAFFA

Don't nmake ne feel bad than it
al ready is.

NI COLE
A girl like her really needs al
t he space for her to be even better
and nore beautiful than she already

is. Wiat Cicero said: "If you have
a garden and a library, you have
everything you need.". It sounds

great for a |lot of people. But I
don't think it applies for a girl
i ke Adisti.

KAFFA
Who's Cicero?
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NI COLE
One of Roman's philosophers if |I'm
not wrong.

KAFFA
| can see why you and Adisti are
friends.

Adi sti and Irene conme back with Irene wearing a | oose track
pants with two big pockets at each of its side.

KAFFA
You guys are back too early.
M KE
H's old body is still exhausted.
ADI STI
Then we' ||l have a break here.
| RENE
Your pants are so confy, D s.
KAFFA
It's one of her favorites. | always

see her with it at hone.

NI COLE
In a woods as danp as this one,
there nust be a | ot of nobsquitos,
bugs, |eeches..

ADI STI
Don't forget venonous snakes,
under wat er dangerous ani mal s and. .
Bears.

NI COLE
You' re kidding nme?

ADI STI
|"mjust nmessing with you.

NI COLE
Shit. You really freaked ne out.

ADI STI
Al t hough, nosquitos are the one you
really need to be worried about.
You know what animal kills human
the nost in a year?

| RENE
Thenf

ADI STI
Yeah. Mosquitos. Not snakes, or
sharks or crocodiles. Hippos killed
a lot of humans nore than sharks.



NI COLE
By being with Adisti, you can be
smarter every day.

M KE

But why Kaffa is still dunb?
KAFFA

Can you shut your nouth for once?
M KE

Make ne.
KAFFA

| can buy one thousand pieces of
second-rate nmouth |ike yours in the
secondhand mar ket .

ADI STI
Hey hey.

KAFFA
We're just kidding, Ds.

ADI STI
Sonetinmes | don't know when you're
ki ddi ng or not.

KAFFA

| don't even know that sonetines.
ADI STI

How come?
KAFFA

It just is. It just happens.

ADI STI
| don't understand.

KAFFA
Not everything has to have an
answer .

ADI STI

Like this. I don't knowif you're

serious, being sarcastic or what.
KAFFA

Not a bad intention, | prom se you.
M KE

Even a smart gal |ike Adisti can't

even understand you.

KAFFA
| want to shut your nmouth but it's
been good to sit here. It's not

( MORE)
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KAFFA (cont' d)
worth it to use up sonme calories
just to stand up for you.

M KE
Yeah, just what | thought. Al
bar ks.

ADI STI

And | never understand when you two
are really upset with each other or
j ust banters.

M KE
Sonetines it's a m x of both.

KAFFA
Agr ee.

They all have a break and enjoying the nonent.

ADI STI
VWhat a nice air to inhale.

EXT. WOODS - MORNI NG - LATER ( FLASHBACK)

Adisti wal ks in front of the group, alone, |eaving the
peopl e behi nd.

NI COLE
Dis. Sl ow down.

Adi sti | ooks down to the cliff and below. A small village is
seen.

ADI STI
So romantic and.. beautiful.

| RENE
Wer e?

ADI STI
There? They work together, |ike |
saw in a gane | played when | was
little.

M KE

Like in Zelda. Right, Kaffa?

KAFFA
(poi nting around)
These are nore beauti ful.

ADI STI
(excited)
| knew this woul d be a good i dea!

Some nonments |ater, they walk on a nore declivous path.
Kaffa tries harder. Irene |ooks so tired. Adisti |ooks at
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her surrounding with Nicol e beside her.

ADI STI
It's nmesneri zi ng.
M KE
| know, Dis. W know.
ADI STI
Sorry, 1'mjust excited.
They continue to wal k uphill. Except Adisti, all of them

wal k sl ower. Sonetinmes Adisti stops and | ooks behind and
wait for them

NI COLE
My lung will be thanking nme after
this wal k.

ADI STI
Do you think hundred years from
now, people still could enjoy
nonments |ike this?

NI COLE
| don't know. Humanity, in our
hi story, doesn't seemto have
ability to predict the future.
We're proven always wong and the
future always surprises us in the
way we didn't inmagine before. Do
you know there's an interviewto
adol escents i n nineteen sonethings
about what they think 2000s woul d
| ook |ike?

M KE
Fal l en society with dom nating
robots, raining cities and rotten

al | eys?
ADI STI

You wat ched Bl ade Runner too nuch.
Nl COLE

They imagi ne we'll have flying

cars. Do we have it now?
No one answers.

NI COLE
Sonme of them have pessim stic
projection of 2000s too. Said
there'll be atom c bonbs and
nucl ear war .



ADI STI
It's sad hearing that the young
generation has very negative inmge
of the future. In a nore idea
wor | d, they deserve to have bright
i magi nati on about the future, that
we're evolving positively as a
civilization.

NI COLE
| have m xed feeling about today's
world actually. Overall | like it

but there are a lot that needs to
be changed t oo.

ADI STI
| agree. But honestly, our
treatnment to the nature, the
animal s and the plants could be so
much better. But it feels Iike our
generation is born at the right
time. Not in the World War period
and not in the era of nelting sky
' cause of severe greenhouse effect.

M KE
Yeah. We're blessed to be born in
this era. There's a ot that we can
enj oy and be grateful of.

ADI STI
Yeah. Don't forget that we're
bl essed to be born in a right place
too. You can't immgine the severity
of what the people in other areas
are experiencing right at this
nonent. Even they can't get the
basi c things of human beings. |'ve
seen with ny own eyes the dom no
effect of what generational poverty
does to soneone's |life. The world
is still in inmbalance but we can
find harnony if we're aware and
stay positive. But it would be
beautiful if every human in the
wor | d could have the resource and
opportunity for that.

NI COLE
Do you think the world will get
bal anced at sone point in the
future?

ADI STI
That's a difficult question to
answer. As the world probl ens has
many elenments to it. Poverty
sonetimes not just caused by one
obvi ous t hi ng.

67.
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NI COLE
| magine if every human in the world
has positive intention and wants to
build a better world each day and
gradual |l y.

ADI STI
That woul d be a paradise. A snall
glint of heaven.

Adi sti | ooks at her right to a row of maple trees.

ADI STI
(adores nearby mapl e
trees)
| imagine a maple tree with bl ue
| eaves. Under the ray of sunset. |
think I'd love it. Yeah.

Kaffa | ooks at Adisti. She smles at him He replies it
back, then he | ooks at the maple trees. Their friends are
| ooki ng at themtoo.

EXT. WOODS - MORNI NG - LATER ( FLASHBACK)

Ni cole and M ke are already across a small water spring.
When Adisti tries to cross the springs, she slips when she
steps on the soil on the other side, unbalanced and falls to
the side, then her pants and hands get dirty because of the
soil, but she manages to bal ance herself and stands up.

She | aughs at Kaffa. She bows to wash the dirts on her hands
and pants.

EXT. STREET - EVEN NG (BACK TO PRESENT)

Kaffa rides the bicycle on the street in high speed. Then,
he pulls over to the sidewal k, | eans his hands on the
bi cycl e and buries his face on his hands.

Then, several different areas of himriding on the street
(indicating that he passed a long trip on the way),
sonetimes he closes his eyes while riding.

EXT. I N FRONT OF A BOOKSTORE - EVENI NG - LATER

The day | ooks darker (but not nuch darker than before),
still |ooks reddish yellow, but now the red dom nates.

The bi ke |l eans on a post. Kaffa | eans back to a bookstore
wall (it's on the end of the block), looking up to red the
sky, exhaust ed.

Near by, near the opening of a dark alley, he sees a flat
cardboard box, a thin ripped fabric as a dirty blanket and a
ri pped backpack as the pillow, that is left by a honel ess
per son.
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He brings hinself sitting on the cardboard then | eans his
head on the cardboard. He is there with bl ank expression.

After a while, Kaffa closes his eyes but not sleeping. He
opens them back and suddenly there is sonmething so fast,
novi ng on his right side.

It is soneone tall, in white clothes; oversized upper white
clothes with normal white pants, with no footwear. He wal ks
so fast, alnost |ike noving subtly with m nimum

vi bration/ poundi ng on his steps, away from Kaff a.

Kaffa realizes it, startled. It makes his breathing faster
and he stands up right away.

KAFFA
(shout s)
Hey, hey, hey!

The man is already far away fromhim but Kaffa still can
see himclearly.

Kaffa gets on the bicycle quickly and rides after him His
vision is blurry because of standing up too quickly but he
still can maintain his bal ance.

EXT. STREET - EVEN NG - CONTI NUOUS

Even, the speed of the bicycle is just a bit faster than the
man' s steps, so the distance decreased between themis not
really satisfying Kaffa. He tries so hard, determnation in
his face, and sweats hinself.

The man turns at the end of the block ahead. Kaffa rises his
body to see clearer and after a while when he is at the end
of that block, he turns right follow ng the man.

The man is a little closer now, but he is still so far. He
is still so quick

KAFFA
VWhat the hell?

Kaffa tries what he can to make his bicycle goes faster, and
the result quite satisfies him but he is short of breath
now. It makes himgo sl ower.

The man wal ks several blocks, turns right then left. Kaffa
| ooks about to faint but he closes his eyes for a while to
adj ust hinsel .

ig trash can, that nmakes him
he bicycle after hitting the
He | oses the sight of the man.

Kaffa accidentally hits a b
unbal anced. He falls fromt
front part of the bicycle.

KAFFA
(rmoans)
Wiy all this happening to ne? Wat
happened?



70.

Kaffa stays on the street while he and his bicycle | ook so
smal | fromthe above.

KAFFA
Save ne. ..

He punches the hard street ten tines and bl eed his hand. He
t hen screans so hard and | ong.

KAFFA
AAAAAAAAAAHHH!

EXT. STREET - EVENI NG - LATER

Kaffa rides the bicycle slowy followng the main street. He
rides the bicycle only to one destination: The river.

EXT. BY THE RIVER - EVENI NG - LATER

Kaffa puts his feet in the clear running water while
attendi ng his bl eeding hand washed by the water.

EXT. STREET - EVEN NG ( FLASHBACK)

Hi gh school Kaffa is chased by four other highschool ers and
gets stopped by them near the river.

BULLY #1
Were are you going, little boy?

BULLY #2
Way are you runni ng?

KAFFA
That's the stupidest question |'ve
ever heard.

BULLY #1
| can't wait to make your nouth
shut by drowning your little head.

KAFFA
Hel p!

But few people near them do not do anything and just pass
by.

BULLY #3

Conme on. The noney for this week.
KAFFA

No. | worked so hard to get this

noney!

One of them kicks hard Kaffa's head until he falls to the
ground. The others searches Kaffa for noney but cannot find
it. Kaffa gets kicked again by another boy.
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BULLY #3
Take his bag.

They take Kaffa's bag by force and pour out all the contents
to the ground. They search for his noney.

BULLY #1
There's no noney here.

BULLY #2
You said to your friend you got
noney from your work.

KAFFA
| didn't say | bring the noney now,
bal dhead.

They kick Kaffa several tinmes. After that, they lift Kaffa
and dunk his head into the river several tines until he
cannot breathe at all.

Then, after they are satisfied, they throw Kaffa to the
ground. He is tortured and coughs really hard.

BULLY #3
Tonmorrow. If you don't have our
noney by tonorrow, I'Il spill your
guts out.

KAFFA
Fuck you. Go |ick your dead nom s
ass.

The boy who hears it kicks Kaffa's nmouth and it nakes one of
Kaffa's teeth broken and falls down.

BULLY #1
Cone on.

They | eave with their bicycles and | eave wet Kaffa behi nd.

Kaf fa endures his pain while putting back the stuffs on the
ground to his bag slowy. He even picks up his tooth off the
gr ound.

KAFFA
(munbl es)
Even if I'mlike this, nmy own
parents won't even care a bit.
Usel ess piece of shits who only
know how to breed.

Then he slowy wal ks up to his bicycle and the street. Sone
peopl e | ook at him oddly.
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KAFFA

(to the people)
What the fuck are you | ooking at?
You just stood there while it was
happeni ng and you keep being
usel ess trash of society. You won't
even care if your own daughter gets
treated |ike that. Your education
institutions got trashy and usel ess
orientation, seniority-m nded
seniors. The orientation is the
time to torture new students |ike
how their seniors treated them
before. And not hing you people, or
even teachers, or even government
do about it. Let's close our eyes
i ke that doesn't even happen,
right?

Kaffa throws his teeth in his hand to one of themwho is
shocked to see it is a tooth covered with bl ood.

Kaffa | eaves the area with his bicycle while the people are
still in shock with Kaffa's words to them

After a while, he cries while riding his bicycle.
EXT. STREET - EVEN NG ( FLASHBACK)
Kaffa rides a notorbi ke with Adisti behind him

ADI STI
kay, let's turn right after this.

KAFFA
Ckay, | ady.

200 neters after the turn, on the left near an alley after a
school, there are three boys in high school uniform punch
and kick a smaller boy near a big trash can.

A girl nearby with the same uniformtries to stop Kaffa and
ask for his help while crying.

KAFFA
What happens? Don't cry.

Kaffa w pes her tears bel ow her eyes.

G RL
They do it again. It's always
happeni ng. He didn't do anything
but they always treat himthe
worst. | don't know what's w ong
wi th them

ADI STI
Cal m down. What do they want?
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G RL
They just like to bully him And we
can't even stop him Said we'll get
our part if we interfere.

KAFFA
Dis, sorry. | wanna take sonething

fromthe trunk

Adi sti gets off the notorbike. Kaffa opens the trunk, opens
his hel met and covers his face wth a notorbi ke mask. Then
Kaffa puts back his helnmet to his head and records the

bul lying with his phone and nake sure to capture the face of
the three bullies.

Then after he is finished, Kaffa runs so fast to the
bul I yi ng scene and flying-kicks one of the boys so hard in
the chest, that the boy cannot even gets hinself up after.

The rest two of themtry to run, but Kaffa succeeds to grab
one of them by the collar and punches his cheek really hard
and bangs his head to the nearby steel trash can.

The ot her boy who runs deeper into the alley is outrun by
Kaffa who runs so fast. He grabs the boy by the neck and
brings himback to his friends who whi nper in pain.

Kaffa kicks hard the stomach of the boy he just dragged and
he falls to the ground.

KAFFA
(rmakes his voi ce heavier)
Three boys. Then three punches for
each of you

Kaffa punches the face of each boys three tinmes. Then, he
drags them so they are close with each other.

KAFFA

(still nmakes his voice

heavi er)
| have ny eyes on you. If | know
you still bully that boy or other
students, |I'Il make your life a
living hell, that today is just the
begi nning. | have clear video of
you torturing him | can ruin your

life. So stop that and there won't
be a problem

Kaf f a approaches the bullied boy on the ground and crouches
near him

KAFFA
Can you stand up?

BULLI ED BOY
Yeah.. Thank you very nuch, Sir.
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KAFFA
(to the girls with the
same uni form
Bring himto the nurse. You have a
medi cal roomin your school, right?

G RL
Yeah. Thank you very nuch.
Kaffa, with his mask still on, approaches Adisti and his
not or bi ke.
ADI STI
(pani cked)

Conme on. W need to go quick.

Kaffa rides the notorbike with Adisti, |eaving the hurted
boys on the ground.

ADI STI
You're crazy! W could get in so
much trouble for that.

KAFFA
Don't you worry, Dis.
ADI STI
Oh ny God, ny heart's beating so

f ast.

Adi sti punches Kaffa's back three tines.

KAFFA
Come on, stop it.
ADI STI
You're crazy. | don't even know

shoul d be happy, or angry or
frightened right now.

KAFFA
| have the reason to do that.

Adi sti then hugs Kaffa tightly frombehind. Kaffa rides his

motorbi ke with his mask is still on
EXT. STREET - EVEN NG ( BACK TO PRESENT)

Kaffa rides the bicycle followng the main street and
several turns.

KAFFA
(munbl es)
The sky doesn't even changed. Only
abit. Al this tine? What's really
happeni ng?

He rides and rides until suddenly he sees a simlar white

clothed man but this one | ooks different than the one he saw
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before. The man noves so fast and Kaffa tries hard to catch
up with the man.

After along trip catching up with the man, the man j ust
stops, and glances to his right. Kaffa uses the nonent to
get closer and cl oser.

KAFFA
Hey, hey, hey! Hell o!

He pedal s the bicycle faster but the man wal ks agai n, now
straight. They get closer now. The man is in Kaffa's vision
clearly and in the distance where he should be able to hear
Kaf f a.

KAFFA
Pl ease wait! | need you! Pl ease..
But the man just wal ks straight in his speed, |ike he does

not hear anyt hing.

Kaffa gets closer. Now the man is so close, just a couple of
meters in front of him

KAFFA
Hel | o! Can you hear ne? |'m here!
Pl ease!

Not hi ng. The man | ooks straight ahead with his odd wal ki ng.
So snooth, it is kind of frightening.

Kaf fa manages to ride after himand | ooks at himfromthe
left, alittle behind of the man, in high speed.

The man | ooks pale, grayish and a bit blurry. The blurry
side of himis the nost puzzling thing about him

Kaffa is in shock. His eyes are still on the man. The man
supposedly knows that Kaffa is | ooking at him But, the man
is just like before, |ooks straight ahead, wal ks fast, |ike

he does not see or hear anything.

The bicycle is shaky, uncontrolled, noving left and right,
in high speed for sone tine. Then, Kaffa falls off hard to

t he ground, bouncing hard several tines, while the bicycle
is dragged ahead to the left on the asphalt before comng to
a full stop.

The bicycle is dented, broken, and the handl ebar is bent.

The man is already pretty far from Kaffa. The man wal ks
sl ower now, but he keeps wal ki ng ahead.

Kaffa noans, grimaces in pain and screans hopel essly.

KAFFA
AHH't AHHH  AAAAAAHHHH
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There are nore brui ses, wounds and sl ashes of severe open
wound on his arns and right leg. His forehead is al so

i njured and wounded. He endures the pain so hard, grits his
teeth, and produces another shri ek.

KAFFA
AAAAAHAAAAAAAAHH!

After that, just silence. Kaffa | ooks like he is in pain so
much, it makes his vision so blurry.

The day is a bit darker now. The surrounding is so quiet.

He | ooks at his right. There is an opening to a woods in the
di stance. The man is going that way.

The entrance of the woods is flat for a couple of neters,
before it gets uphill to the deeper part of the woods.

Kaffa frowns when he tries to get up a little. He walks in
pain to the way the man goes. He is linp, a bit dragging his
steps but still trying to go faster. He | ooks in pain
everytime he wants to take step after step.

KAFFA
Oh ny Cod..

The man stops for a while in the opening of the woods,
glancing to his right for a second, then goes into the
woods.

EXT. WOODS - EVENI NG - LATER

Kaf fa wal ks uphill to the woods with high difficulty and
| ooks straight ahead. There is no 'The Man' in sight, but
Kaf f a keeps wal ki ng.

The woods is still not so dark, because the remai ns of the
light of the sun that day is entering the woods soil.

After a while, he arrives on a flatter path and can wal k
better. The city can be seen clearly behind him

Kaffa | eans his back, standing against a nearby tree. He
adj usts his breathing, closes his eyes for a while and
gl ances on the right in the distance.

Finally, his body falls to the ground into sitting position,
| eaning to the tree.

There is sonmething white, far behind Kaffa, noving on
another path and fast. It is barely visible fromKaffa's
position. He wal ks so snmooth, |ike alnost no vibration or
poundi ng to the ground because of his steps. But neither
that man nor Kaffa is aware of each other's presence.
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| NT. KAFFA'S PARENTS HOUSE - NI GHT

Adi sti and Kaffa's parents are preparing the dinner. They go
back and forth doing various things in the kitchen and the
t abl e.

Looks li ke Adisti throws sonme jokes in the kitchen that
makes Kaffa's parents and hersel f |augh.

Then, they continue the preparation, and checking the food
on the pan and pot.

A roomon the right and its inside is visible after. The
roomis dark but fromthe sil houette of the things inside,
the roomis tidy and inhabited. There are two single beds
and the pillows are stacked in three.

There is no Kaffa seen at all.
EXT. WOODS - EVENI NG ( BACK TO PRESENT)

Kaffa | ooks nore pale and in sweat. He gazes at the woods
and the sky. The sky and the area | ooks a bit darker.

I NT. LIVING ROOM - NI GHT ( FLASHBACK)

Adisti leans on a big pillowthat | eans on Kaffa. They are
on the sofa, watching sonething on the TV.

ADI STI
You know what? If | reflect to what
happened to ne before, this is
everything | was hoping for, even
t hough | never literally w shing
for this nonment.

KAFFA
What do you mean?

ADI STI
It's like black and white. It's
i ke wal king froma dark roomt hat
| couldn't get out for years, to
t he outside world where everything
is so bright in a beginning of a
spring. | even |ove these snal
nonents |like this so nuch. That
life isn't just about big events,
big revel ations, big nonents. The
smal | nonents are underrated and
have meaning.. and inportance to
life.

KAFFA
Your words are even better than
what you said on our weddi ng day.
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ADI STI

(smles)
| don't know. | think it's just the
enotion and the nonent that drive
me.. just flow ng beneath nyself. |
i ke our sinple house and even this
sofa, and | |ove your parents,
especially your nom She's cute.

KAFFA
(chuckl es)
VWi ch part of her is cute? There's
no cuteness in her.

ADI STI
| don't know. | just feel that way.

KAFFA
You're weird.

Adi sti pinches Kaffa's |l eg so hard.

KAFFA
AAH AAH \What are you doi ng?

ADI STI
(casual Iy, innocently)
| don't know.

Kaffa | ooks at her from above while she lies on the pillow

He bl ows her hair so hard and her hair falls to the front of
her face, blocking her vision. She tries to get rid of it
lazily but it does not work. She noves her hair again but
Kaffa blows it back again.

Adi sti gives side glance to Kaffa. Kaffa pinches Adisti's
nose and bl ocks her air circulation. Adisti reaches up with
her hand to slap Kaffa playfully but one of her fingers gets
into Kaffa's left eye.

KAFFA
Aw

ADI STI
Sorry, sorry.

Adi sti gets up to sit quickly and so concerned with Kaffa.

ADI STI
"' mso sorry.

KAFFA
It's okay. Lie back on ne.

ADI STI
Are you okay?
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KAFFA
|"mokay. It's not as bad as it
| ooks.

Adisti slowy puts herself back to his previous position
whil e her eyes are still on Kaffa's eyes. Kaffa closes his
eyes and waits to let the pain pass.

KAFFA
Don't worry. Just lie back and
watch the TV.

ADI STI
I"msorry. | didn't nmean--
KAFFA
--1 know, honey. Don't worry about
it. I love you.
Adi sti is surprised.
KAFFA
What ?
Adi sti does not say anything but still in suprised
expr essi on.
KAFFA
What ?
ADI STI
It's nice to hear you say that.
KAFFA
| said | love you to you before.
ADI STI

Yeah, but it's just.. rare?

KAFFA
Oh. Ckay. But that doesn't nean |
don't |ove you, okay?

ADI STI
kay.

KAFFA
| think I"mjust a person who |ikes
to express | ove through actions
nore than just mere words.

Kaffa softly caresses Adisti's hair. Adisti closes her eyes
and sm | es.

ADI STI
| see.
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KAFFA
But do you want nme to say it nore
of ten?
ADI STI
That's a weird question.
KAFFA
My question stands.
ADI STI
Yeah. That woul d be nice.
KAFFA
Ckay. I'Il say it nore often.
ADI STI
Lovel y.
KAFFA
| love you, | love you, | |ove you,
| love you, | |ove you--
ADI STI
--Not like that!
KAFFA
(chuckl es)
kay.
Kaffa still caresses Adisti's hair while they watch the TV

in front of themtogether
EXT. WOODS - EVENI NG ( BACK TO PRESENT)
Kaffa is in the deeper part of the woods.

After walking for a while, in the distance, Kaffa sees an
odd- 1 ooki ng anci ent-design building fromwod. It's |ike
sonet hi ng from Japanese building in the past.

He sl ows down his pace, |ooks at the building in awe, while
bei ng confused at the same tine.

The man Kaffa had seen entering the woods, appears fromthe
right side frombehind the trees. Sonmehow he just | ooks
wetter. Hi s steps now are not as quick as before, nore
casual and not in hurry. It |ooks kind of creepy at the
time, place and situation Kaffa is in. But Kaffa calls him
ri ght away.

KAFFA
Hel | o! Pl ease! Wiy didn't you
listen to me?
The man wal ks to the front of the buil ding.

KAFFA
Pl ease, hel p! Wait!
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The man goes inside the building.

KAFFA
Pl ease. ..

Kaffa drags his way to the building in full effort. But when
he arrives right in front of the building, he hesitates,
| ooks frightened, worry and in doubt.

He | ooks around him to the sky, and back to the house.

The day is darker now. The yellow col our of the sky thins
out. The red becones nore dom nant with dark brown and bl ack
now as the background col our.

He steps on the front stairs slowy, carefully, to the
i nside of the buil ding.

I NT. ANCI ENT BUI LDI NG - EVENI NG - CONTI NUOUS

The inside of the building is dark and really creepy. It is
wi der and longer than it seens fromthe outside. There are
roons everywhere; left and right. There are hallway after
hal | way.

Kaffa foll ows one of the hallway, |ooks frightened, so
careful and slowy.

The inside | ooks dreadful and silent in such darkness.

There is a far wider roomthan the other roons seen before,
on his left. There is no door but just a white curtains
separating it fromthe hall way.

Kaffa | ooks i nside.

There are pillows, blankets and sonme white |ong fabrics

fol ded neatly in the corner. He touches them They |ook so
old and hard already with stains on many parts. But the ones
in the mddle of the stack | ook better and whiter than the
others. There is a big cupboard on the left with sliding
doors.

He opens the cupboard but it is enpty. Then he closes it and
t hen goes out si de.

He follows the hallway, continues the way he left the | ast
time. He turns left and faces a different hallway and two
rooms; that turn out enpty.

KAFFA
Shit. \Were to go?

He | ooks back but darkness is all he sees.

He goes straight and goes left in an intersection of four.
The hal | way | ooks darker and makes Kaffa wal ks faster. But
then, he grimaces in pain and sits down in a dark hol | ow
hal | way. He cl oses his eyes.
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I NT. ANCI ENT BUI LDI NG - EVENI NG - LATER

Kaffa is just awake but he squints his eyes and unable to
stand up. He crouches and | eans on his hands and | egs on

fours. It is even difficult because the hallway is al nost
pi tch dark.

He stops, waits and waits but again falls down again to the
floor. H's breathing is fast. He pants and pants and faces
the dark ceiling lying on the floor. He holds his hand in
the part that is severely injured and presses it hard.

Then, he tries back to get up with so much difficulty. But
he can't at that nonment. He still tries so hard to wal k on
all fours follow ng the hallway.

After another intersection, he chooses left and then right
and then right and then straight.

After nothing in his way and a long hallway, it |leads to the
back of the building.

EXT. BACK OF THE ANCI ENT BUI LDI NG - EVENI NG - CONTI NUOUS
A wi de open dirt space is displayed.

Kaffa is confused, his face is full of sweat, his body
shi vers.

But he can stand up now, although his body bows to the
front.

He | ooks around, to the sky, |ooks worried and studies his
sur roundi ng.

Then, he | ooks back to his front.

There is a path ahead with grasses, bushes, and trees on its
sides that |ooks dark, barely illum nated by the sunlight.

He follows the path in angui sh because of the area is ful
of bushes and grasses. He gl ances behind for one second to
t he buil di ng.

EXT. LAKESI DE - EVEN NG - CONTI NUOUS

There is a wide beautiful crystal-clear sparkling | ake at
the end of the path. Kaffa is amazed and stares at it in
awe.

He then wal ks slowy, | ooking at the | ake surface at the
| akesi de. He can even see his reflection on the water.

The area sonehow is brighter than before even with the tine
of day at that tinme. The sunlight enters the area he is in
generously and the reflection of the Iight makes the area
beconmes nore magnificent, brighter and has reddi sh yell ow
Vi be.
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Sonehow, the | ook of Kaffa's expression is sad and |ike he
reflects on sonething at the nonment, but his eyes are still
| ocked on the clear water.

EXT. WOODS - MORNI NG ( FLASHBACK)

A big famly is on a vacation on the side of a | ake and
river. The GRANDPA, GRANDVA, Dad, Mom and young Archel are
circling young Kaffa on the ground, who is holding tight his
| eg, enduring the pain.

Kaffa cries al oud.

KI D

Mom |t hurts so nuch. | can't..
MOM

It'll be okay, honey. You'll be

okay. Let ne see it, don't cover
it.

Kaffa opens his hand and there is a big severe bite and odd
colour to his skin around it. He closes it again with his
hands and presses around it.

DAD
Where were you going just now? D d
a snake bite you? O..

MOM
It doesn't matter now Do
sonet hi ng!

DAD

| need to know what happened first!
So | can get enough information.

MOM

This is not the tinme for it.
DAD

You are too pani cked. Cal m down.
MOM

How can | not in panic, tell ne.
GRANDVA

Hey hey, cal mdown. Look at him
DAD

No no. I"'mcalm Let ne see it,

Kaf f a.
Kaffa gets closer to his dad.

DAD
(ent husi astical ly)
Ckay | think |I've seen this
bef ore- -
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MOM
(not sure)
We're bringing himto the hospital
now, Gaston!

GRANDIVA
Okay, we're taking himto the
hospi tal now.

Dad just stands there and confused for a while. The eyes are
on himfor a nonent.

Dad then carries Kaffa carefully and hurries to the car with
Mom besi des hi mand Archel holds Kaffa's hand on the way.

The grandparents foll ow behind themw th sone things in
their hands, pretty far, couple of neters behind.

When Dad and Mom are opening the passenger seat, Dad says
sonet hi ng.

DAD
Wiy do you always try to nmake ne
enbarassed and |l ook low in front of
t hen? Why did you always try so
hard for it?

MOM
What did you say?! |I'mjust
t hi nki ng about our son! Wat's
wong with you?!

DAD
Don't you realize about it even for
a bit? It happened not just one or
two tines.

MOM
| f you feel that way, you' re wong.
| ve never thought about meking you
| ook | ow or whatever there! Wiy did
you make such a fuss about it?

DAD
Cal m down, they're com ng.

Kaffa and Archel hear all of their parents' conversation
while Kaffa is in his pain.

The grandparents approach them Mmnms eyes are still |ocked
in anger to Dad.

Dad gets into the driver seat and Momsits next to him The
grandparents are behind, on the back passenger seats with
Kaf fa and Archel.

They drive, leaving the | ake and river area.
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EXT. WOODS - EVEN NG ( BACK TO PRESENT)

Kaffa puts his face subnerged in the water. He sees what is
beneath the surface; a nore beautiful scenery, underwater
pl ants are swaying. But no aninmals at all.

He pulls back his face, washes his face once nore, then his
wounds. He grimaces and tries to endure the pain. Then he
stands up slowy.

He wal ks al ongside the | ake to the other side.

But when he is halfway there, his expression is changed. Hi s
mouth is ajar. H s eyes spark sonething that is unseen
bef ore.

A blue | eaves maple tree is seen across the | ake, standing
tall, mesmerizingly, anong its fellow maple trees but the
others are with common colours of maple tree | eaves. Only
t hat one that has bl ue | eaves.

The wind that blows the blue | eaves nakes it an extravagant
Vi ew.

The reddi sh sunset enters the area so opul ent and covers
much areas. It also inproves the beauty of that tree.

He approaches the tree slowy, in awe, he does not even
really put enough attention to his steps. His left foot gets
into the water before he pulls it back and gets forward.

After struggling a lot, he is now bel ow the magnificent
tree, |ooking up, and touches the |eaves.

EXT. WOODS - MORNI NG ( FLASHBACK)

Adisti, Kaffa and their friends (Nicole, Irene and Mke) are
in the woods, hiking. Adisti |ooks at a row of maple trees
on the right.

ADI STI
Acer. Sapi ndaceae.

EXT. WOODS - EVEN NG
Kaffa is under the blue | eaves maple tree, | ooking up

KAFFA
(munbl es)
Acer. Sapi ndaceae.

He then sits and | eans his back against the big stemof the
tree, facing the | ake. He enjoys the nonent. And then he
cries.

| NT. KAFFA' S HOUSE - EVENI NG (AROUND 7.45 PM ( FLASHBACK)

Adi sti screans. The hot oil fromthe pan splashes on her
ri ght hand.
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ADI STI
Honey, honey!

Kaf fa stands up right away and goes to her.

KAFFA
Wait wait wait. |I'Il get sonething.
ADI STI
(endures the pain)
Hurry. .
KAFFA

Turn of f the stove.

ADI STI
Onh, okay.

I NT. KAFFA'S HOUSE - EVENI NG - LATER ( FLASHBACK)

Kaffa takes care of Adisti's right hand on sone areas, where
t he severe thing happens.

She frowns so hard sonetines. There are blisters on sone
parts, | ook severe and burned bad.

KAFFA
Onh oh oh, Dis. It |ooks painful.
ADI STI
It is. It's okay. It's okay.
KAFFA
Do you want ne to bandage it now?
Not yet?
ADI STI

Alittle nore time.

KAFFA
kay.

Kaffa | ooks at her concerned. Wiile she is enduring the
pai n, she manages to rel ease an awkward smle

KAFFA
We'll go to the doctor tonorrow,
' kay?

ADI STI
kay

KAFFA

It really | ooks awful.
| NT. KAFFA' S HOUSE - EVEN NG - LATER ( FLASHBACK)

Kaffa feeds the food to Adisti with a spoon. He also eats
the food Adisti just nade.
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KAFFA
Your food is amazing as al ways,
whet her you get your hand burned or
not .

ADI STI
Oh, shut up.

Kaf fa chuckl es and continues to feed her.

I NT. LI'VING ROOM - NI GHT ( FLASHBACK)

Adi sti leans on the left side of the sofa on a big pillow
Kaffa is on the other side, |leaning wthout pillow So,
there are sonme space between them

Kaffa is focused on the television, but Adisti is not really
focused on the tel evision.

KAFFA
How amazi ng t hose guys are.
ADI STI
| know.
Si | ence.
KAFFA

What's on your m nd?

ADI STI
Have | ever told you the story that
| was once so brave as a child to
ny nom and dad when they were
fighting?

KAFFA
No. Which one is that?

ADI STI
| was a little girl.
(measuring with her
finger like a coin size)
This little,.

Adi sti laughs. Kaffa just |ooks at her, sarcastically.

ADI STI
Sorry, sorry.

KAFFA
You're a weird girl. You | augh at
your own j oke while nobody | aughs.

ADI STI
| was a little girl and | renenber
it clearly that ny nomand dad were
fighting so bad. It was one of the
wor st .
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Kaffa | ooks at her seriously.

ADI STI
They hit each other. It really
showed how nuch they hate each
other with each hit that I saw A
while later, my nom shifted her
attention to ne. She bl aned ne,
shouted at ne, when | was on the
brink of ny enotion, she was
| ooking for my mstakes. And it was
worse than usual. | felt her eyes
on nme. My dad was nearby. | cried
so hard that night. After that, |
sonehow sai d, "Why do you hate ne
so nmuch, Mon®?" | don't know why.
She was just |ike strucked by
i ghtning. Just stood there.
Looki ng at nme. But her anger was
gone. She was |ike thinking deeply
of sonething, entering her mnd
deep. And she was just gone from
there to her room M dad | ooked at
me. And | just went to ny roomin
tears.

Kaffa still |ooks at her. Adisti sonehow | ooks cal m and
shifts her eyes to the television. But after a while, she
feels his husband's eyes on her. Then, she | ooks at him

KAFFA
| love you.

ADI STI
| love you.

Then, they both | ook at the tel evision, watching together.
| NT. CANTEEN - AFTERNOON ( FLASHBACK)

Adisti is across the table where Kaffa is, with a tall gl ass
of juice untouched in front of her. Her focus is | ocked on
her phone screen.

Kaffa works on sonething on his |aptop, sonetinmes drinks
sonmet hing from his gl ass.

He tries to take Adisti's glass, but |Iike she knows, she
noves her glass playfully. He tries to take it again, she
noves it to another direction, joking around. The third
time, she lets himtries her drink.

ADI STI
Honey! Honey!

KAFFA
VWhat is it?
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ADI STI
| got fuckin' accepted at the
uni versity! The schol ar shi p!

KAFFA
VWhaaat ??

Kaffa now shifts his attention fromhis laptop to her.

ADI STI
Real | y! Check this out. In case |I'm
hal | uci nat i ng.

KAFFA
(asks for her phone)
Let nme see.

She | ends hi m her phone enthusiastically, that causes the
phone falls to the floor. Kaffa picks it up and then | ooks
at the phone screen.

KAFFA
|s there any possibility that
t here's anot her Adisti Anor
Annesley in this world?

ADI STI
No! My name's so unique, |'msure
it's the only one in the world!

KAFFA
| mjust kidding, AAA. The news is
definistely valid. Oh Adisti,
congratul ati ons!

ADI STI
(1 ouder)
| know, right? I know riiight?!

Sonme peopl e around | ook at her curiously.

ADI STI

(1 oner voice)
| know, riight? Ch, Kaffa, you
don't know how nmuch it neans to ne,
how | feel like I'mabout to
expl ode right now How I feel |ike
' msuffocating right now Those
ni ghts and days | prepared for

this..
KAFFA
Believe nme, | know.
ADI STI

You're the best, you're the best.
Thank you.



KAFFA
For what ?

ADI STI
(t hi nki ng)
| don't know. Everything.

KAFFA
Thank you so much, Dis.

ADI STI
"1l just accept that.

KAFFA
(shakes his head,
chuckl es)
You. .

Adi sti takes her phone back fromhim She |ooks at it.

KAFFA

It's still next year to be started?
ADI STI

Yeah! | need to take care of..

stuffs.. admnistration and manage
ny savi ngs.

Si | ence.

ADI STI
Come with ne.

KAFFA
Ther e?

ADI STI
Yeabh.

KAFFA

You're kidding. O course | can't.

ADI STI
Yeah | know. But it would be better
if you coul d.

Adi sti | ooks at her phone again, smles sweetly at it.

t hen pinches Kaffa's left upper arm twisting it.

KAFFA
Aw, Aw, Aw
ADI STI
Sorry, I'mjust so happy and you're

so ador abl e.

KAFFA
| know | am

90.

She
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ADI STI
"1l be comng to Lana del Rey's
concert there if | have the tine,
honey!

KAFFA
Ah! That's right! That's so cool!

ADI STI
"1l record it for you. Just wait.

KAFFA
' mso happy for you! Really.

ADI STI
"1l take a photo with Lily Collins
and ask for her signature for you

KAFFA
|'d hang her signature as well as
the photo in our bedroom

Adi sti throws out a wi de sweet smle and drinks her juice.

ADI STI
You still wanna try that burger
pl ace you told nme about?

KAFFA
Yeah?

ADI STI
It's on ne. We'll go there later,
how about it?

KAFFA
But it's so expensive.

ADI STI
Not hi ng conpares to ny happi ness
now.

KAFFA

Okay. Merci beaucoup, madenoi sell e.
A monent |ater, she hunms and sings softly, in |ow voice.

ADI STI
(sings softly)
~Wal k in the way of ny soft
resurrection. ldol of roses, iconic
soul. | know your name. Lead nme to
war with your brilliant direction~

EXT. WOODS - EVEN NG ( BACK TO PRESENT)

The day is darker but still reddish with the touch of brown
and bl ack in the background.
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Kaffa | ooks at the water and at across the | ake, |eaning
agai nst the tree, daydreaming. H s face is bl ank.

A nmonment | ater, he hunms and sings softly in |ow voice.

KAFFA
(sings softly)
~Grenadi ne, sunshine, and it fades
subline. .~

He leans to a nore confortable position to the tree. He
| ooks up to the tree again and adores the blue | eaves.

He | ooks at the sky to the front, then Iifts and bends his
knees together in front of his chest, and his hands | ean on
t he knees, sitting in fetal position.

KAFFA
(nmore like munbling, |ow
vVoi ce)
|"'msorry, Dis. I'mreally sorry.

Not e

[He finally says "sorry". Twi ce even.

If | ever see you again Adisti,
"1l bring you here.. There's
really a blue | eaves maple tree.
But you're not here.

After a while, he buries his face to his hands in front of
him then he cries.

G adual ly Kaffa | ooks smaller and smaller fromthe distance,
and the view of the trees, the | ake, and the sky cone into
view. He is alone in the big big silent world.

A wide viewof the hills fromafar with the outline of it in
t he shadows in the dusk is seen.

The sunlight and the sky are visible on the background. A
bit yellow, strong red, touch of brown and black add to the
vi sion of the day.

FADE TO BLACK

-- THE END- -
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